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M-G-M release SEPT. 10 
Stewart Granger 
Haya Harareet (The Ben Hur Beauty) 


Bernard Lee in 


“THE SECRET PARTNER” 


M-G-M release SEPT. 10 


David Janssen * Joyce Taylor 
in Andrew & Virginia Stone's 


Production in Metrocolor 


“RING OF FIRE” 


M-G-M release OCT. 1 


Steve McQueen 


Jim Hutton 


Brigid Bazlen 
Paula Prentiss 


In CinemaScope © Metrocolor 


THE HONEYMOON 
MACHINE” 


M-G-M release OCT. I 


Margaret Rutherford 
Arthur Kennedy + Muriel Pavlow 
lames Robertson Justice 

\vgatha Christie’s 


MURDER SHE SAID” 
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NEWS HIGHLIGHTS. 


LIVINGSTONE IS 
BMN CHIEF 


PERCY LIVINGSTONE, mangaing director of 
Twentieth Century-Fox, has been appointed 
manoging director of British Movietonenews. 
The appointment brings the production and 
distribution of the newsreel under the control 
of one managing director. 

The position has been vacant since the retire- 
ment of Sir Gordon Craig last year. Mr 
Livingstone’s appointment takes 
immediately. 

He has been closely associated with 
distribution of the newsreel almost since 
inception in 1929 in various sales capacities ar 
latterly as director of sales for 20th-Fox 

While he was away from the company as sales 
manager of Warner-Pathe he was also closely 
concerned with newsreel distribution. 


RAYMOND LEAVES MGM 


MATTHEW RAYMOND. who joined MGM 
30 years ago, started its Elstree studios. and 
rose to become managing director, has h 
company 

The company states that Raymond was leav 
ing “by mutual agreement.” but that his ser- 
vices as a consultant would still be available to 
MGM. 

No one has yet been appointed to succeed 
as managing director, but Maurice Foster, for- 
merly assistant to Laurence Bachmann—Sol 
Siegel's representative in Europe—has been made 
the studio’s general manager. 

Matthew Raymond has no thoughts of retire- 
ment, he told Kune. this week. “I have no 
immediate plans,” he added, “but I am not 
going to put myself out to grass yet.” 


LABOW FOR AFRICA 


JACK L. LABOW has been appointed general 
manager of the new American Motion Picture 
Export Company (Africa), and will be respon- 
sible for the organisation’s film 
Nigeria, Ghana, Liberia, Sierra 
Gambia. 

Labow’s newly appointed assistant is Joseph 
Payne Lorde, who has been with the interna- 
tional division of MGM for the last six years 


LEVINE-ALDRICH FILM 


FIRST PICTURE to be made under the col- 
laboration deal between Joseph E. Levine and 
Robert Aldrich will be ** Whatever Happened To 
Baby Jane?” from the suspense novel by Henry 
Farrell 

Aldrick will direct this drama of a psycho- 
pathic relationship between two sisters, one 
former child vaudeville star, 


effect 


left the 


activities in 
Leone and 


a 


Rank Organisation profit 
soars to £1,301,977 


THE RANK ORGANISATION reports a net profit of £1,301,977—after taxation and 


minority interests—for the year ended June 24, 1961. 


£718,949 for the previous year. 

A final dividend of 15 per cent. on capital 
as increased by a recent rights issue, is pro- 
posed by the directors. 


Warrants in payment of the proposed divi- 
dend on the ordinary shares will be posted 
after the annual general meeting on October 5, 
1961 

The company’s accounts which were issued 
on Tuesday show that the 1961 trading pro- 
fits jumped from £6,467,003 to £8,118,805. 


Gaumont British net profits for the year are 
also up from £685,515 to £777,588. 


The directors recommend a final dividend of 
14 per cent. bringing the total for the year to 
20 per cent. (174 per cent. last year.) 


The trading profit for Gaumont British is 
up from £3,124,732 to £3,483,00S. 

Other Rank subsidiaries to make increased 
net profits were Rank Television and General 
Trust with £165,843 (£143,434), Odeon Proper- 
ties with £205,436 (£116,216), Odeon Associated 
Theatres with £166,320 (£84,362). and Pro- 
vincial Cinematograph Theatres with £424,235 
(£290,282). 

Bush and Rank Cintel report a net profit 
of £189,777 compared with £443,139 the pre- 
vious year, and General Theatre Corporation 
1 net profit of £132,544 compared with £89,331. 

Although General Theatre’s net profit was 


down. the company’s trading profit was up from 
£260,311 to £322,912. 


Soviet ambassador 
will see film 
of Gagarin flight 


THE RUSSIAN AMBASSADOR, A. A. Sol- 
datov, is to attend a public performance of 
“With Gagarin to the Stars,” the official Russian 
film of Gagarin’s flight into space, at the Regal 
Cinema, Harrow Road, on September 4. 

This will be Mr. Soldatov’s first viewing of 
the film and the Ambassador will be accom- 
panied by a number of Embassy officials. 


At the cinema, the Ambassador will be met 
by members of the Associated British Picture 
Corporation board including Dr. Eric Fletcher, 
Cc. J. Latta and Robert Clark, and other execu- 
tives including Macgregor Scott, managing dir- 
ector of Associated British-Pathe. 


“With Gagarin to the Stars” will be re- 
leased through the ABC circuit this week-end. 


This compares with a net profit of 


ANGLO NAMED IN 
CO-PRODUCTION 
DEAL WITH CCC 


A NEW BRITISH company, CCC Film 
London has been set up as an offshoot of CCC 
Film Berlin to make a minimum of 12 Angio- 
German co-productions during the next two 
years, The films will be made in Britain, and 
will ceunt for quota. 

Anglo Amalgamated has already agreed 
make a minimum of four pictures a year for 
he new company on a co-financing basis The 
first will start November. 

Gene Gutowski. managing direct of CCC 
Film London, told Kine, “ What we are trying 
to introduce is a formula which the Continertal 
producers have used for many year 

In addition to the 
Gutowski 


Anglo Amalgamated deal 
indicated that it was likely that in- 
dependent producers would be invited to make 
pictures for the new organisation 
One picture scheduled to start 
November is “SOS Sahara,” w 
Eyck and Herbert Lem in the star 
Marc Brande] has 
Naked and Alone.” which is to be 
location in Switzerland with 
land in the next six months 
The company has also bought the recently 
published novel Death Packs a Suitcase,.”’ by 
Bryan Edgar Wallace, as well as his unpublished 
novel “ The Devise.” 


CEA will talk 


about wages 


NATKE?’s claim for an increase in wages to 
combat the rise in the cost of living will be dis- 
cussed between the union and representatives 
of the GEA at a meeting on September 11, 

The union states that there has been a sub- 
stantial mise in the cost of living since its present 
agreement with the CEA was signed on June 1, 
1960 

The CEA is understood to be 
wards a claim on these grounds 

Negotiations have also becn going on thi 
month between the union and the KRS on a 
similar claim, The KRS agreement was signed 
n January, 1960, and it was then agreed that 
notice of termination of the agreement would 


not be given before July 1i this year, 


production in 


written the 
made 


interiors in 


sympathetic to- 


A 


Viewpoint 


EXPANSION 


WITH A RISE of over £14million in The 
Rank Organisation's trading profits for the 
financial year ended Juae 24, Lord Rank, 
his colleagues and shareholders can be satis- 
fied that excellent progress has been made 
in the group’s programme of rationalisation 
and the spreading of its interests in the 
wider field of entertainment. 

That the group's fortunes were on the 
upswing was indicated in April, when an 
interim dividend of 7$ per cent. was 
announced and it was forecast that the 
estimated net profit would be in the region 
of £1,300,000 compared with £718,949 the 
previous year. 

The actual profit is in line with the fore- 
cast, and, indeed, exceeds it by a small 
margin. 

The results of the group reflect its growing 
strength and solidarity of the business, which, 
in the long term view, must reflect to the 
benefit of our industry generally. 


NONSENSICAL 


THE ABSURDITY of the anomaly of the 
Sunday opening levy on cinemas is under- 
lined by a report from the Nottinghamshire 
County Council. 

The report states that the council has 
accumulated a £14,000 balance in its 
charity fund because of insufficient claims 
upon it. 

The money, of course, is derived from the 
six per cent. levy on the Sunday perform- 
ances at the 17 cinemas in the area of the 
authorities jurisdiction. 

Obviously the need for charity benefit is 
not so pressing in this era of the welfare 
state and full employment. So what good 
purpose is served by the council hoarding the 
proceeds of a totally unfair and unrealistic 
im post? 

In view of the position in Nottingham- 
shire it would be sensible for the Council to 
reduce the impost apen the cinemas if it can- 
not scrap it altogether. 
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CENSORSHIP is expected to be in the lime- 
light when Parliament resumes in October. 

I understand that Harold Wilson's report to 
the trade unions—on which the shadow Chan- 
cellor is now working—will make the point that 
present censorship arrangements for films are, 
compared with those for television and the 
theatre, chaotic and unfair. 

This contention will give solid backing to the 
campaign by private MPs, such as Stephen 
Swingler, who will continue to press the 
Government to introduce a more rational 
policy to end the system under which local 
authorities can overrule the British Board of 
Film Censors, and under which, in any case, the 
trade suffers more handicaps than television and 
theatre interests, 


+ + 


WHO is going to be the CEA’s next vice- 
president and president-elect? So far there are 
no eager candidates for the office. 

Usually at this time of the year, one or two 
names are being talked about as possibles. 

The lists are absolutely blank! 


+ + + 


THOSE two eminently successful impresarios 
of the macabse, William Castle of Hollywood 
nd Jimmie Carreras of London, are to join 
forces in a co-production to be made in Britain, 
probably next summer. 

This was the fascinating news line which 
came out of a luncheon party given by Jimmy 
te welcome Bill Castle to London on Monday. 

This association is quite new and has been 
brought about through their links with Columbia. 

Both Bill and Jimmie, of course, have estab- 
lished reputations for producing good, honest, 

rror and thriller subjects with polished pro- 
duction values, and although they may be 
regarded as rivals in the field. are of the opinion 
hat each can benefit by the other’s know-how 
of their respective domestic markets. 


+ + + 


BILL, on his part, has made 2 great success 
f marketing his pictures in the U.S because of 
’ personal interest and influence in exploiting 
preduct. Here we are well aware of Jim’s 
y to squeeze the most out of Hammer's 
because of the personal drive behind 
‘llimg campaign. 

imie has done better than most producers 
ming the U.S market through Columbia 
U-I, but both he and the chiefs of Colum- 
ppreciate that even better results might 
wieved in the U.S if they can have the 
of individual attention, such as Bil) 

can give to marketing. 
essed by the Hammer record, Bill Castle 
lly certain that there will be similar bene- 
Jimmie is behind his interests on this 


+ + + 


subject for the co-production has yet 
decided, but it will be in addition to 
t's existing commitments With Columbia. 
too, has plans for a second production 
UK next year. 

¢ meantime, the new partnership has a 
nary canter in the coupling of Bill Castle's 


“* Homicidal” with Hammer's “Terror of the 
Tongs" in a double bill ppogramme which BLC 
has booked to the Londen Pavilion on Septem- 
ber 29 and will go out on ABC release. 

The union was celebrated in company with 
Ken Hargreaves, David Kingsley. Eddie Bryson. 
Leslie Faber and Brian Lawrence, with Vic 
Comer representing ABC. The fare: good red 
meat and full-bodied red wine to toast the 
success of the partnership. 


+ + + 


ROY DISNEY. in London this week, in com- 
pany with Card Walker, Ned Clarke and Herb 
Fletcher, has good reason to feel pleased with 
life. 

It has, without doubt, been a vintage year 
for Disney. and this 1 reflected in the fact 
that the UK company reached a new peak in 
profits in its financial year ended June 30. 

Moreover, the company, judging by current 
results, is expected to do even better this year. 


+ + + 


IT WAS Cyril Edgar who said that it had 
been a truly remarkable year for the company 
which indicated that family pictures were a 
match for the high pressure competition with 
which the industry is faced 

The company’s run of successes is justifica- 
tion, if it were needed. for Walt Disney’s un- 
deviating policy of making pictures with family 
appeal. 

The only change in outlook, explained Roy, 
was that there had been a switch in emphasis 
from subjects made specifically for the American 
market to stories which are international in 
appeal. 

Roy is also of the opinion that the industry 
had got to cater in the future for the family 
audience if it is to continue as a major factor 
in the entertainment world. 


+ + + 


WAIL . DISNEY is shaping further plans for 
British production. A likely subject is the 
novel, “A Tiger Walks.” which has a Welsh 
setting 

In addition, Disney is preparing for additional 
production specifically designed for American 
television but which will have theatrical dis- 
tribution in the UK. 

These productions are primarily intended for 
the new Disney television show, “ The Wonder- 
ful World of Colour.” produced for NBC. 

Both “ The Horsemasters" and “ The Priace 
and the Pauper.” produced so that they could 
he shown in episodes, are being incorporated in 
the new television show. 


+ + * 


BRIT SH LION certainly made film advertis- 
ing history this week with a full two-page spread 
in the Evening Standard on Monday for “ Black 
Tights.” which opens at the London Coliseum 
next week. 

And for the Standard, this spectacular advance 
announcement for a spectacular entertainment 
made front page news to add weight to the 
adventurous stroke by British Lion. 

The wo-page advertisement is boldly con- 
ceived and executed and makes a striking 
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departure from the conventional announceme 
so often restricted in space and im imagination 


~ + + 


THIS Joseph Kaufman production goes out 
through BLC on a hard-ticket, roadshow policy 

The Coliseum opening is followed by engag 
ments in Manchester and Birmingham, sta 
on September 10. 

Monday's advertisement marks the start of 
large-scale campaign planned to give nationa 
coverage. 

It is indicative of David Kingsley’s great con- 
fidence in the box-office potential of the spec 
tacular, colourful novelty in 70-mm. scree: 
entertainment. 

With the specialised treatment that 
receiving, the picture should produce handsome 
dividends, 


+ + + 


THE SHORTAGE of good product is pa 
fully apparent by the number of revi 
announced by distributors. 

Fortunately, the distributors have a good stock 
of tried favourites in their lockers and ‘© CMA director of bookings, Mr. Dick Hamer, accompanied by Mrs. Hamer, visited Universal 
have by no means exhausted their potentia International's offices while in New York. Pictured here are: Ben Cohn, Ul assistant general manager, 

an _ Caamnpne is Warner-Pathe’s “East of Mrs. Hamer, Dick Hamer, and Felix Sommer, Ul vice-president and treasurer 
Eden,” an outstanding revival for the Warne 
Theatre. Because of its success, Arnold Barber , ' 
told me, it had been decided to continue the no substance im fact Walter told me that cent. sr than at the latter according 
run until the gala premiere of “ Fanny.” Gary did in fact see the completed piéture and a , ; 

Warner expects “Fanny” to be among its  /Ked it. Cinta ed meaogse that CMA thinks 
top grossers of the year. Already the Warner _ + +. -_ and plans to use 
Theatre is sold out for the opening night and 
advance bookings subs 4 e ance. 
ida” Ser sutecquent performances THE PICTURE, as it happens, is doing ex- + + 

ceptionally well in the States and got off to an ‘ ; i im~, 

aa + + excellent start here at the London Pavilion. WHILE he for the launch ne of ts 

On the returns from the States alone, Walter Naked Edge,” Walter, who recently signed a 

UA’s thriller “The Naked Edge” was s confident that the picture is already home new contract as a producer for Brande’s com 


drubbed by the critics. The criticism is accepted and dry. pany, Pennebaker, is also entering into prelimin- 

as such by Walter Seltzer, who made the film in UA is demonstrating the showmanship gim- ary negotiations for another British picture 

association with George Glass, and by director mick at the Pav. The idea of the flashing red his time a comedy 

Mickey Anderson. light and the notice which . : 
But both are nonplussed by the attitude of will be admitted to ine auditorium during the s by Jon Clear te the screenplay for 


states that no-one The title ts ; ew Phe script 

some of the scribes in not only assessing the last 13 minutes of the performance, is un- ~The Sundown 

film by their own particular standards (some- ashamedly borrowed from Hitchcock's 

times open to question), but also in relation to “ Psycho "’ campaign. + + 

the fact that the picture happened to be com- It was tried out in an experiment involvin = ee ; 4 

pleted just before Gary Coaptr’s tragic death t lar situations in California. The cae OFFICERS of the CTBF are this week busily 

and. therefore, marks the star’s last screen role m was used in one situation but not in the engaged in sorting through applications tgcejved 
Much of the comment was ill-informed, with ) and business at the former was about 25 during the past few weeks for occupation’ of 

» Fund’s new C. M. Woolf Memorial cottages 

Glebelands. 

Drummond Scott tells me that the number of 
pplications received has been considerable and 
representative of ail sections of the industry. 

It is expected that final selection of the occu- 
pants will be completed by the end of this week. 


+ + + 


AMERICAN distributor Stanley Ascher, presi- 
dent of Interworld Films of New York, is in 
London seeking British pictures for the U.S mar- 

He is also interested in setting up a co 
production veal in Britain 

Ascher told me that he had had meetings with 
executives of Rank FD and Michael Green of 
Regal Films. 

He is dividing his time between London and 
Paris during his visit. He can be contacted 
through the Cumberland Hotel. 


+ + + 


WAS saddened to hear on Tuesday of the 
death of Alec Tozer, at his home in Clifton- 
ville. He was 85. 

Alec was a Kodak executive for many years 

and a personal friend of the late Ernie Blake. 
The funeral service takes place at Barham 
On his first visit to London, P. J. Croft, general manager Rank Film Distributors of New Zealand, Crematorium, Kent, on Thursday. Flowers 
chats to ROFD managing director Colan Mac Arthur, and general manager R. M. D. Odgers, at a = may be sent to Gore’s, Margate, before 9.30 a,m. 

reception held in his honour on Thursday.—The Stroler. 
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News of the Week 


Disney home office team here to 
discuss forthcoming productions 


FORTHCOMING Disney productions are 
being discussed in London this week by top 
home office executives led by Roy Disney, presi- 
dent of Walt Disney Productions. 

He is accompanied by Card Walker, 
president in charge of sales, 
publicity imi foreign sales 
Clarke and Herb Fietcher. 

They arrived here last week after appraising 
the activities of the Disney distribution set-ups 
on the Continent. 

So far, they have received reports from Cyril 
Edgar and Cyril James on the successes in 
Britain of “ Swiss Family Robinson,” “ One 
Hundred and One Dalmatians,” “ The Absent- 
Minded Professor” and “The Parent Trap,” 
which is sti breaking records on its West End 
premiere run at Studio One. 


vice- 
advertising and 
executives Ned 


Musical 


Among future releases being discussed this 
week are “ Babes in Toyland,” Walt Disney's 
first musical production, based on Victor 
Herbert's famous musical comedy, which stars 
Ray Bolger, Tommy Sands, Annette and Ed 
Wynn. 

Another big Wal 


presentation 


Disney picture due for early 
[ Moon Pilot,” starring new 
French personality Dany Saval and Tom Tryon 

a science-fiction 
Nikki, Wild Dog of the North ™ is the latest 
outdoor Disney filmed in Canada in 

Technicolor with sequences showing a Malemute 
dog and a bear cub together in the frozen north. 


ndventure. 


special 


Starting 


ng production at Pinewood is “ The 
based on the Jules Verne classic. 
The cast is headed by Maurice Chevalier, Hayley 
Mills, Sanders, Wilfrid Hyde White, 
Hamshire and Michael Anderson, Jnr. 

s being directed by Robert Stephenson. 
A Disney production unit 
Neilson and associate producer Bill 
Anderson is also filming “Bon Voyage” in 
Paris, prior to shooting further location scenes 

< the Riviera. 
Special facilities were provided for the unit to 
ner United States as a film studio on 
scenes in this 


Just star 
Castaways,” 


Ge orge 


under director 
J imcs 


use the li 

rece! Atlantic crossing for 
comedy-drama » typical American family’s 
first tr o Burope. The picture Fred 
MacMu ind Jane Wyman. 


1DoUL 


stars 


Sound 
Recording 


‘TASTE OF HONEY’ 
PREMIERE SET 


“A Taste Of Honey,” Woodfall’s screen 
version of the Shelagh Delaney play that 
went to New York after its London suc- 
cess, and is still playing on Broadway, is to 
have its world premiere at the Leicester 
Square Theatre on September 14. 

Directed by Tony Richardson entirely on 
location, the film has newcomer Rita Tush- 
ngham in the leading role. 

General release will be on October 1. 


BBFC told: Naturism 
debased in films 


COMPLAINTS that certain nudist films dis- 
buted in this country give a false impression 
wf the naturist movement have been lodged with 
% BBFC by the Federation of British Sun 
ubs 

The federation, which has introduced a special 
ficate for such films, blames “ misguided ” 
butors for “ debasing” naturism. 

It also accuses certain producers of using 
fessional models “far from being typical of 
club members ” and emphasising “ the sexual 

than the health-seeking undertones” in 
tens 

The federation’s certificate would be issued 
films approved as being factually representa- 
of modern naturism. 

John Trevelyan, BBFC secretary, told Kine. 
he would be prepared to meet a deputation 

the federation to discuss the matter. 
We have refused certificates for some of 
ese films on the grounds that they do not 
to be authentic,” he said. 
however, concerned with what is 
y suitable for the cinema screen.” 

it would be up to the distributors to decide 
I to use the federation’s certificate if 
were awarded it, he added. 


\ re 
vv aic, 


Clergy are invited 
‘ / 
to see Rocco 


ORE than a hundred leaders of the British 
have been invited to a special screening of 
film “‘ Rocco and his Brothers” at the 
1 Council theatre next Monday. 
no Visconti’s controversial production has 

major film festival awards. But in its 
intry it has been denouneed by the Com- 
ind condemned by “ Quotidiano,” the 
Action newspaper. 
vill have its London premiere at the Cameo- 
nd Cameo-Royal cinemas on Thursday, 
ber 14, 


How the Eady 
fund was 


distributed 


TOTAL PAYMENTS made so far by the 
Production Fund to British producers for the 
third distribution period, the year ended October 
15, 1960, are £3,511,090. 

This is stated in the third annual report and 
statement of accounts of the British Film Fund 
Agency covering this period. 

It is expected that the final payment for the 
period will be made about April, 1962. 

Of the payments made so far, £2,778.114 was 
paid in respect of high cost films, £358,462 in 
respect of low cost films and £374,514 in respect 
of short films 

The report states that the abolition of enter- 
tainments duty on July 29, 1960, necessitated a 
revision in the cost of collecting the levy on 
exhibitors 

“The cost of collection for the 52 weeks 
ended October 15, 1960, amounted to £40,600," 
the report states. 

“ H.M. Customs and Excise estimate that the 
cost of collection is now running at about 
£56,000 a year.” 


Second period 

The total payments made for the second dis- 
tribution period. the year ended October 17. 
1959, were £3,695,176. 

The fina! payment for this period of £265,464 
was made in April this year, leaving one amount 
of £60 still unpaid. 

The amount paid to the Children’s Film Foun- 
dation for the second distribution period was 
£125,000, the same amount as authorised by the 
Board of Trade for the third distribution period. 

At October 15, 1960, one payment of £18,343 
had been made to the Foundation leaving a 
balance payable of £106,657. Payments of 
£75,000 have since been made, the report states. 

Levy collections due for the third period in 
respect of leviable entertainments were 
£3,901,271, of which £372 16s. 2d. is still out- 
standing. 

Levy arrears for the two years ended October 
17. 1959, are still £236 16s. 7d, “a substan- 
tial proportion of which is now expected to be 
uncollectable.”’ 


Shorts are picked 
for Cork 


FOUR shorts have been selected by the 
ASFP’S festivals commttee as the official British 
entries in the short sections of the Cork film 
festival from September 27 to October 4. The 
entries are:— 

Documentary section: British Transport 
Films’ “ Wild Highlands,” for the British Trans- 
port Commission. 

General interest: Peter Finch’s “The Day.” 
presented by Contemporary Films. 

Animated: S3iographic Cartoon Films’ “ Do 
It Yourself Curtoon Kit.” 

Scientific and Educational: World Wide Pic- 
tures’ “ Outline of Detergency,” for Unilever. 

In addition, the British Transport production 
“ Terminus,” which won the documentary Grand 
Prix at Venice, has been invited to Cork. 


‘Wastrel’ booked 


ARCHWAY’'s “ The Wastrel.” starring Van 
Heflin and Greek star Ellie Lambetti. is to be 


“ 


released on the National Circuit on October 2 
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BRITISH FILMS 
ARE PRAISED 
AT VANCOUVER 


HIGH PRAISE was accorded British films by 
the judges at the fourth Vancouver film festival 
which ended with a record attendance after the 
city had sweltered under its hottest mid-summer. 

Woodfall’s “Saturday Night and Sunday 
Morning,” directed by Kare! Reisz, received 
honourable mention from the Internationa! 
Critics’ Jury. 

The BBC, Shell and the National Film Board 
of Canada were commended for the consistently 
high standard of their productions and, in the 
children’s section, Britain was praised for the 
Children’s Film Foundation production Ali 
and the Camel.” 

The International 
Michelangelo 


Critics’ award ‘went to 
Antonioni’s “ L'Avventura.” The 
Canadian Broadcasting Corporation's “ Rick 
shaw’ won the major documentary award and 
Poland's “ The Portrait of a Man” carried off 
the short fiction award. 


Commended 


Japan’s “ Fires on the Plain,’ which had a 
mixed reception from audiences, was commended 
the Canadian Federation of Film Socicties 

its profound realisation of the horrors of 


The festival judges—Mrs. Kashiko Kawakita 
of Japan, Herman Weinberg of New York, and 
Norman McClaren of the Canadian National 
Film Board—presented placques to the winning 
producers. 

Summing up, Herman Weinberg described the 
standard of entries as “first rate.” “ When 
the Vancouver festival films were good, they 
were very good indeed,” he commented.—Joan 
Frost. 


Dual premiere for 
‘Taste of Fear’ 


COLUMBIA'S “ Taste of Fear,” a Hammer 
production starring Susan Strasberg, Ronald 
Lewis, Ann Todd and Christopher Lee, had a 
dual premiere at the Forum and Fine Arts 
Theatres in New York last week. 

Filmed on location on the French Riviera, 
“Taste of Fear” was directed by Seth Holt. 
Jimmy Sangster produced, as well as writing, the 
original screenplay. 


Odeon conversion 


PLANNING permission has been granted by 
Doncaster’s town planning and estates committee 
for the conversion of the Odeon into a ballroom 
and bowling alley. 


Newport closure 


THE 1,181 seat Maindee, Newport, has been 
sold to a firm of property owners and wil! be 
converted into shops. 


Curzon’s new address 


CURZON Film Distributors has moved into 
new offices at National House, 66 Wardour 
Street, W.1. Telephone number is Gerrard 7501 
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CEA BRANCH REPORT 


Sheffield wants to know more 
about bingo and the law 


SHEFFIBLD.—in view of the interest in 
bingo, the branch has decided to write to the 
general secretary to get details of the legal 
position. After that an approach may be made to 
the town clerk and the chief constable. 

Harold Gent, chairman, said he understood 
that bingo takings must be paid out in prize 
money. But it would have to be considered by 
the watch committee in advance whether they 
would allow the running of bingo in conjunction 
with the usual licences 

It might be argued that it was an inducement 
for people to attend, and he believed there was 
a clause prohibiting such inducements. 

S. Kirkham said there was nothing in the 
licence regarding inducements. 

Alderman Gent said there was no doubt that 
bingo was taking away thousands of cinema 
patrons week after week 

Ald. Gent said that suburban halls were being 
hamstrung by the delay in supply of the better 
films. Some years ago the pon» Mo halls run- 
ning three-day shows were looked upon by the 
renters and producers as the “salt of the earth.” 
Today they were merely considered a bit of a 
nuisance. 

As an Association they should try to persuade 
remers to provide the better films without undue 
delay. 


Advantage 


H. Oliver said the renters wanted to exploit 
their own pictures to the best advantage. He 
thought the best thing to do was to forget 
the three-day problem. Ald. Gent said he agreed 
to a certain extent, but did they want to keep 
exhibitors in business or starve them out? 

Arnold R. Favell, secretary, said the biggest 
trouble was the second run in the city centre. 
Suburban halls were given a date for a picture 
and then suddenly it was deferred. They were 
held up by the second run. They ought to be 
told they were losing by this method. When the 
suburbs Jost they also lost. 

S. Kirkham said they could not expect a city 
centre hall to run a film after the suburbs had 
run it. He did not think they would make much 
rogtess on the matter. They must be consistent. 
f they booked a film for six days they did not 
allow somebody else to book wu before them 
for three days. It was a question of individual 
bargaining 

Mr. Favell said second city centre runs should 
not have been allowed to creep in. 

Sunday films.—Ald. Gent said he 
there had been complaints of poor copies of 
Sunday films, and the branch would be glad 
to have specific details from members. Mr. 
Favell said he could not see renters making new 
copies for the sake of a few Sunday bookings. 

Mr. Oliver said the films from major firms 
were invariably good. Some of the smaller com- 
panies sent “any old rubbish.” Mr. Favell said 
if the complaints were pressed home generally 
it might brighten the ideas of some of these 
companies. 

FIDO.— Ald. Gent said that it was appreciated 
that the exemption limit had been raised from 
£235 to £250, but small halls were paying Pro- 
vortionately more imto FIDO than the “big 
boys.’ 

He thought a fair and equitable way of dealing 
with the matter was to allow a rebate of firsi 
charge of £35 a day against takings and then 
pay a ner percentage on takings over and 
above that £35 

The General Council should be asked to form 
a small sub-committee, which could report on 
the matter. 

Mr. Kirkham said they should start from the 
beginning. FIDO was inaugurated to protect 
cinemas against the showing of old films on tv. 
And it benefited the very people who were not 
paying—those on the £250 exemption limit. 


It did not make any difference to the West 


understood 


End and big circuit people 
and they 
went. 

It was an exceedingly small amount that small 
halls paid. 

SO levy.—It was agreed to ask the watch com- 
mittee to receive a deputation to discuss aboli- 
tion of the Sunday levy, as in the case of many 
prominent cities and towns 

lribute.—Members stood in silence as a tribute 
to Teddy Hinge, who had visited the Sheffield 
br ach on several occasions. “He was very 


approachable and very good company,” said 
Ald Gent. 


. It helped small halls 
would be the ones to suffer if FIBO 


Bingo clubs warned 
of Copyright Act 


MUSIC played between games of bingo must 
paid for if the music is copyright. This 
r was given last week by the PRS 
The bingo promoters have found it necessary 
troduce music into bingo sessions and are 
provide a means of re 
en games,” the society states 
however, that copyright music 
performed in public without permis- 
and, although arrangements have already 
made with the big cinema chains, “ many 
ymmoters are possibly unaware of their obliga- 


g it to laxation 
points out, 


, be 


bingo tariff has already 
rate of 9d. per session per 
the case of 


been established at 
100 seats capacity 
a cinema holding 1,000 people, 
only cost the promoter 7s. 6d. 


bingo music will 


More bingo failures 


SUNDAY afternoon bingo’ has failed at the 
Hillsborough Park Cinema, Sheffield. Sessions 
y closed by Star Cinemas when attendances 
dropped to below 50. 

\t Stourport, Staffs. Saturday afternoon 

Haven fhave been stopped after 
only four weeks because of lack of support 
after- 
had failed 


‘ssions at the 


Last week it was reported that Sunday 
on bingo at the Essoldo, Dewsbury, 
© through falling attendances 


@ Suggestions that 
¢ Queens, Grimsby, and the 
Cleetho pes, have been rejected 
@ Bingo sessions iil be held at the 
St. Ives, Hunts., every Tuesday evening 
of films 

@ After showing films on four 
nd running bingo on three 
nsby, has gone over to 

iildren’s matinees 
@ The 4l-year-old New Savoy, 
» be converted for bingo 
en held on three 
ck, will 
cinema 


bingo should be played at 


Royal Theatre, 


Regal 
instead 


evenings a week 
evenings, the Rex, 
bingo except for 


Huddersfield, is 
Sessions, which have 
mights a week for the hast 
now be held on four nights, 
remaining closed on the other 
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Wore Iwarkets 


ACE Films under way with 
millions in the kitty 


NEW YORK. Permanent organisation of 
ACE Films got under way following the issuance 
of « corporate charter by the State of Delaware. 
The escrow fund was succesfully terminated at 
the deadline, the subscribers having authorised 
the holding bank to turn their subscriptions over 
to ACE Films upon organisation of the com- 
pany. 

As the organisa 
scribers will securities in exchange for 
their cash investment The company has got 
under way with several million dollars in hand. 

Solicitation of additional stockholders within 
the limits of the SEC rules will continue 

The organisation mmittee is expected to 
definite plans for 
company. Members on 
nclude Harry Arthur, S. H. 
Fabian, Adolph Goldberg, Harry Mandel, Sid- 
ney M. Markley, Edward D. Martin, Sumner 
N. Redstone, Laurence Tisch and Mitchell Wolf- 
son 

Once SEC 

launch a no 
exhibitor 


tional work proceeds, the sub- 


rece! VC 


meet prompliy to work oul 
the operation of he 


the committe 


ypproval is obtained, the company 
ition-wide campaign to include 


among its stockholders. 


* + - 


LEO JAFFE, Columbia first vice-president 
nd treasurer, has returned to his home office 
n New York following a two-week European 
v While overseas, Jaffe met with M. J 
Frankovich vice-president in charge of 
Columbia's British and Continental production 
and with leading independent produc- 
s who release through Columbia. 

The first vice-president witnessed a rough-cut 
screening of the currently filming production of 
Barabbas"’ and he enthusiastically reported 
hat “the excilement, scope and size of this 
picture with its great physical spectacle, fine in- 

performances by Anthony Quinn, Jack 


v es 


dividua 
Palance and Silvano Mangano, and the skilled 
Richard Fleischer, place it in the 
of pictures that Columbia has ever 

this will be a mighty successor to 
the River Kwai’ and ‘ The Guns of 


ion of 


+ + 


OWNERS OF AMERICA has 
York City for its 1963 convention 
site and the sessions will convene in the new 
Americana Hotel now under construction by 


THEATRE 


chosen New 


DE LANE LEA 


PERFECTONE « 


Loew's Hotels. The 
scheduled for Miami Beach. 

The theatre association has begun a new 
service for its members—a film content infor- 
mational service. It is calculated to provide 
theatre-men with data on forthcoming films such 
as cast, theme of the story and type of audience 
that will best appreciate each film. It will be 
issued on a twice-monthly basis at least until 
the board meeting in New Orleans when the 
service will be reviewed, 


1962 meeting has been 


+ + + 


UNITED ARTISTS’ “Come September,” in 
new openings and in first weeks, is outgrossing 
all previous company record holders with the 
exception of the Christmas-New Year's holiday 
weeks of “ Operation Petticoat,” the all-time 
record holder for the company, according to UI. 


+ + + 


PARAMOUNT Pictures Corporation reported 
estimated consolidated earnings for the first six 
months of 1961 at 4,420,000 dollars or 2.62 
dollars per share, and in addition an investment 
profit realised in the amount of 422,000 dollars 
or .2S dollars per share for a total income of 
4,842,000 dollars or 2.87 dollars per share based 
1,684,481 shares outstanding at July 1, 


1961 
Comparative earnings for the same period in 
1960 amounted to total earings of 3,732,000 
a S$ Or 2.23 dollars per share on 1,673,231 
shares then outstanding. 

! he second quarter of 1961 consolidated 
earnings were estimated at 1,970,000 dollars or 
1.17 dollars per share with an additional! in- 
vesiment profit of 22,000 dollars or .01 dollars 
per share for a total income of 1,992,000 dollars 

1.18 dollars per share. Comparative figures 
same period in 1960 showed total income 
3,000 dollars or 1.22 dollars per share 
company’s Board of Directors voted a 
y dividend of .50 dollars per share on the 
n Stock payable September 22, 1961 

holders on record at September 5, 1961. 


7 + + 


\PPOINTMENT of L. Douglas Netter, 
ident of Astor Pictures International 
inced by George F. Foley, president of 
Pictures, the parent company. 
N who will be elected a director of 
ctures at the next board meeting, was 
ssume his new position this week. 
time of the announcement, Mr. Foley 
The appointment of Mr. Netter marks 
ming of Astor's complete production 


vetier 


save decisively demonstrated our ability 
sfully launch and distribute significant 
We will continue to acquire important 
for distribution in this country. 

ddition, however, Astor must now take 


1961 


a role in the earlier stages of production, in 
order to plan well in advance its product for 
1962. 1963 and 1964. 

“We now plan to produce pictures in this 
country as well as to enter into the production or 
co-production of pictures abroad. Mr. Netier's 
proven experience and ability will help guide 
Astor in its complete world-wide production 
activity. 

“The Netter appointment helps round out the 
Astor management team which will guide the 
company in future years. Astor will place heavy 
emphasis on the international aspect of its 
operations for it is becoming more and more 
apparent that the motion picture industry, like 
global politics, is a ‘one-world’ proposition. 

“Astor intends to explore every important 
production potential in film centres from Holly- 
wood to Rome to Tokyo. At the present time 
Astor is releasing along with certain domestic 
products, pictures from Italy, France and 
England. In the coming years we foresee co- 
productions in every major motion picture 
producing locale where satisfactory projects can 
be created.” 

Mr. Netter leaves Samuel Goldwyn Productions 
where he directed world-wide operations for the 
company since 1958. Previously he had been 
vice president and general manager of the Todd- 
AO Corporation. 


+ + + 


WARNER BROS. reported for the nine 
months ended May 27, 1961, consolidated net 
income of 4,983,000 dollars representing 4.42 
dollars per share and, in addition thereto, 
4,511,000 dollars of special income equivalent to 
four dollars per share on the 1,125,013 shares of 
common stock outstanding at that date. 

The special income represents a dividend of 
one million ordinary shares of Associated Bnitish 
Picture Corporation stock received from a non- 
consolidated foreign subsidiary and capital gain 
realised upon the subsequent sale of the stock 
less estimated federal income taxes. 

The consolidated net income for the corres- 
ponding period last year amounted to 4,577,000 
dollars representing 3.05 dollars per share on the 
1,499,900 shares then outstanding. 

Film rentals including television, sales, etc., 
amounted to 63,574,000 dollars, dividends from 
foreign subsidiaries not consolidated were 
389,000 dollars and profit on sales of capital 
assets was 523,000 dollars for the nine months 
in the current period as compared with 
66,392,000 dollars, 881,000 dollars and 430,000 
dollars respectively for the similar nine month 
period in 1960. 


+ + + 


WARNER BROS. will distribute “ The Deadly 
Companions,” the Pathe-America film, through- 
out the world outside the U.S and Canada 
according to Wolfe Cohen, president of Warner 
Bros. Pictures International Corp., and Budd 
Rogers, president of Pathe-America Distributing 
Company, The latter is handling its own distri- 
bution domestically. 


+ + + 


A CONTINGENT of UA foreign executives 
arrived here for a series of home office conferen- 
ces in connection with the global distribution and 
promotion plans for “West Side Story,” 
“* Judgement at Nuremberg” and other company 
product. 

The visitors included Monty Morton, managing 
director in Great Britain; Eric Pleskow, Conti- 
nental manager; Georges Rouvier, general 
manager in France; Karl Kruger, general 
manager in Germany; Lee Kamern, managing 
director of DEAR Films, UA distributor ir 
Italy; Salvado Vidal and Casimiro Bori, of C.B. 
Films, UA’s distributor im Spain; and Geza 
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Polaty, managing director in Japan. Accompany 
ing them was Sam Siritzky, Paris exhibitor. 

Arnold Picker, executive vice president of 
United Artists, reported that the forthcoming 
film “ West Side Story” will be shown globally 
on a roadshow basis. It is scheduled to follow 
“Exodus” into the Astoria Theatre in London 
with no definite opening date set as yet. 


+ + + 


ARTHUR FREED will once again produce 
next year’s 34th annual Academy Awards presen- 
tation making it the third time that he undertook 
the assignment according to Wendell Corey, 
president of the Academy.—Mel Konecoff. 


New German subsidies 
to aid film exports 


BONN.—The West German Government 
believed to be preparing an _ all-embra 
subsidy plan for the German film industry. 

Details have not yet been announced, but 
planned subsidy measures will reportedly centre 
around financing aid for German film producer 
as well as more money for Export Union, one 
of the promotional set-ups of the German 
indusiry. 

Higher funds for Export Union are believed by 
German industry and Government officials to be 
the key for higher export earnings. 


Subsidies 


The money to be spent by the Bonn Govern- 
ment for the various types of motion picture 
subsidies will be around ten million deutsch- 
marks (about £900,000). This is about equivalent 
LO negative costs for eight German feature films. 

Bonn subsidies are planned to be co-ordinated 
with Laender (federal states) subsidies which 
have been granted, up to now, by local govern- 
ments to producers in the form of financing 
guarantees, Producers will have to carry a 
minimum of only 10 per cent. out of toial costs 
for an average film, 
plans. 


feature according to the 
This adds up to a thorough guarantee plan 
for German film financing. It would be the 
most far reaching since the end of the war and 
Bonn officials planning the subsidy move are 
reported to believe that the German industry 
can only be saved by strong Government help. 


Shortage 


It is possible that only 50 or 60 German fea- 
tures will be produced in Germany if there is no 
financing aid, according to producers. A serious 
fim shortage would be the consequence and 
there would be no hope of higher quality films 
if financing is tight. 

Finally, the Common Market situation is cited 
as a factor prompting the Bonn subsidy measure 
France and Italy, according to Bonn official 
thinking, are subsidising their own motion pic- 
tures so heavily that a German industry without 
comparable subsidies would not be able to 
survive under growing competition within the 
ECM. 

German producers supplied the following 
statistics to illustrate the industry's current situ- 
ation 


DE LANE LEA 


FAMC 
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Grosses at distribution level have dropped to 
130 million deutschmarks (£12 million) from 171 
million DM in three years. Average net gross 
per feature film is given at 900,000 DM (£82,000) 
with average negative cosis at 1.25 million DM 
(£110,000), 

The share in the tetal German screen time 
occupied by domestic product is down from 
SQ per cent. to 40.7 per cent. Exports increased 
over five years to a record high of 27 million 
DM (£2.3 million) in 1960, but export earnings 
are now going down at a rapid rate. 

Current subsidies for West Germany's Export 
given at the equivalent of 35,000 
dollars, while EU's Italian pendant, Unitalia, gets 
he equivalent of 425,000 dollars annually, and 
the French Unifrance gets an annual subsidy 
of over 500,000 dollars. 


+ > + 


1 1 
LOCA 


Union are 


SWISS government officials in Zurich 
plan to introduce tighter censorship regulations 
1 the city. Films of “ obscene, brutal or other- 
wise objectionable content” will be banned. 

This censorship will be handled by the local 
police, and exhibitors will be required to submit 

synopsis of the film. The police will then 
decide whether the picture must be reviewed 
prior to screening. 

Aduk regulations in Zurich are 
changed. Up to now, youths of less than 18 
vave been banned from aduk-rated films. The 
limit will be 16 years as in many 
other parts of the country. Special penalties for 
exhibitors and members of the audience offend- 
ing against the regulations will be imposed. 

Tight control is also being imposed on film 
advertising, and films can only be shown in the 
evening between 8 p.m. and 11.30 pm. Fisst 
shows on Sundays must not start before 2 p.m., 
except for the regular matinee shows. 

In the past, the local censors in Zurich have 
reviewed new films after the first public screen- 
ing and official statistics show that out of a 
total of 591 features reviewed last year only 
two were banned. 

In 17 cases, features were ordered to be cut 
by the censors, and 22 more films received 
various types of “adult” rating. 

The new and tighter censorship regulations 
are subject to approval by the local legiskation. 
—Gustavy Genschow. 


Europe’s first mobile 
Cinerama show 


PARIS.—French exhibitors have been given 
details of a new mobile cinema roadshow— 
Cinerama Europe No. I—which can accom- 
modate 2.500 people in an air-conditioned tent 
that takes only three hours to erect. 


also to be 


lew age 


A report on the new show claims the set-up 
around £50,000. The screen is held by 
two lorries, while the projectors are installed on 
i third. 

The roadshow employs more than 120 people 
ind uses 60 lorries for transportation. 
ts Monte Carlo headquarters, the 
operators plan to visit 


cosis 


From 
roadshow 
at least eight principal 
cities in France during September—staying up to 

week in the largest. Air-conditioning of the 
tent means that the mobile show can operate 
winter and summer. 

Because it includes a small variety programme 
—and dancing before the show—mobile 
Cinerama does not come under the same fiscal 
irrangements as cinemas and pays less tax. 
Seats, at prices ranging from 8s. to £1, are 
more expensive than normal cinemas. 

Fifteen days before the roadshow arrives 
teams of bill stickers are organising advance 
publicity, and local tradespeople get tickets at 
reduced prices. 

Figures given to exhibitors 
mobile Cinerama will 
month.—Heary Kahn. 


suggest that the 
gross around £45,000 a 


Busy schedule 
for Ardmore 


DUBLIN.—With Bruce Newberry’s production 
of “Stork Talk” at Ardmore Studios nearing 
etion, one of the stars, Anne Heywood 
be staying on for the lead in “™ Koife 
for Raymond Stross in September 
Dalton has also scheduled mid- 
start for “The Devil Must Pay 
yet to be announced 
is the starting date for * The Quar 
starring Patrick McGoohan, and Pet 
» moves in for Remus Films in Decemb«s 
‘Term of Trial " on a 10-week schedule 
Laurence Olivier and Hayley Mills. 
Hayward is due in early September for 
four weeks’ location work at Crook- 
€o. Cork, for MGM’s “I Thank a 
and for 20th Century-Fox Richard 
s making a CinemaScope travelogue on 


documentary feature on 
political), “More Power to It!" is due 
viart production carly in September with 
George Fleischmenn behind the camera 
Brian Desmond Hurst tas finished the all- 
ocation filming of “ The Playboy of the Western 
World” with Siobhan McKenna and Gary 
Raymond at Inch, Co. Kerry, and returned to 
London 


power (electrical 


+ + + 
ALTHOUGH the sit of Jack Upfold, Para- 
nount’s new director of publicity, was officially 
holiday, he found time to meet a number 
of members of the trade and to appear in 
from Radio Eireann—* Film 
Who's News.” 


two progranunes 


Magazine" and 


+ + + 
THE GUNS OF NAVARONE 


ablishes an ght-week 
Dublin, running 
fim *Gom 


this week 
record run at the 
three-a<day; only one 
with the Wind,” ran eight 
but on a two-shows-a-day basis; ranking 
the Savoy records is “ Rooney " (Rank) 
weeks. Holiday crowds have helped 
attendances at first-run houses and “ Swiss 
Family Robinson” is now ninth week 
the Metropole. 
Sean Clancy, manage! the 
Russian film “ | 


ite-might 


in its 


Astor, playing 
Soldier" ran a 
ti 10.45 the 
night and had a full house 


+ + + 
DECEMBER is now the firm month for the 
ntroduction of the Irish television service in 
Dublin extending west to 
Athlone, the geographic centre of the country, 
vorth to above Dundalk, and south to around 
Wexford. The service will be extended to other 

is within six months to a yal 
This information was given by the American- 
orn director-general Edward J. Roth last week 
s promised to name the actual starting 
within the next month.—Maxwell Sweeney. 
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TECHNIRAMA 


A Product of Technicolor 
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New films at a glance 


R.T. and 
Certificate Stars 
129 min. (U) Moira Shearer 
Cyd Charisse 
Roland Petit 


Title and Renter 


{Black Tights 
(BLC)—International 


Remarks Box-Office Angle 


Outstanding 
booking (C) 


Omnibus “ ballet’ containing four vignettes, in- 
troduced and compered by Maurice Chevalier. 
Items sharply contrasted, dancing delightful, 
decor fascinating, and music and Super Tech- 
nirama 70-cum-Technicolor photography first 
class 

Panavision and Technicolor comedy, with teenage 
overtones, concerning a wealthy American and a 
volatile Italian whose romance is jeopardised by 
the shenanigans of the former's major domo. 
Tale’s morals piquantly mixed, characterisation 
lively, direction resourceful, woman's angle com- 
pelling, Italian backgrounds authentic, and star 
values big 

Totalscope and Eastman Color spectacle, freely 
based on the classic Biblical contest between the 
shepherd boy and the muscle-bound Philistine. 
Acting adequate, penultimate “ scrap "’ terrific, 
and staging and camera work outstanding 

Comedy melodrama, photographed in Cinema- 
Scope and De Luxe Colour, concerning the 
rivalry among tough, girl-chasing Marines. Tale 
untidy, but stock characters competently por- 
trayed, romantic asides spirited and Korean com- 
bat sequences realistic 

Jenny Russell Hifalutin “ calf love ’’ melodrama, dealing with the Hopeless general booking 

Panos Goumas emotional growing pains of “ top-drawer "’ teen- (C) 

Alexander Mamatis agers. Acting adequate, and Greek backgrounds 
impressive, but direction undisciplined and 
popular appeal negligible 

Sex melodrama about three Swedish girls who try 
their luck in Paris. Story dishevelled and char- 
acters unsympathetic, but Paris low life atmos- 
phere convincing, and label catchy 

Carlos Thompson Romantic comedy telling how College graduate Very 

Sabine Sinjen wins sophisticated South American. Acting 

Andrea Parisy adequate, staging effective, Eastman Color 
photography good, and English sub-titles fluent, 
but treatment ponderous and happy ending 
predictable 

Eastman Color romantic comedy, a sequel to 
“ Tammy,” about shanty-boat girl who acquires 
an education and a handsome husband. Tale 
wholesome, cast attractive and resourceful, 
sentiment agreeable, humour clean, settings 
picturesque, camera work impressive and musical 
accompaniment tuneful 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 
* BRIT! 2UOTA PICTURE TIN COLOUR 


novelty 


Rock Hudson 
Gina Lollobrigida 
Sandra Dee 


[Come September 113 min. 


Box-office certainty (C) 
(Rank-Universal)—U.S 


tDavid and Goliath 
(BLC)—Italian 


Orson Welles 
Giulia Rubini 
ivo Payer 


Cast-iron title attraction 
for the crowd (C) 


tMarines, Let’s Go 103 min. David Hedison 
(20th Century-Fox)— Tom Reese 


U.S Fomiyo Fojimoto 


Average popular fare (C) 


Our Last Spring 121 min. 
(Warner-Pathe)— 


Greek-italian 


Paris Playgiris 
(Compton)—Swedish 


78 min. (No Anita Lindoff 
Certificate) Maud Elfusjo 
Ulla Blor strand 


Potential title turn-up for 
clubs and cheap special- 
ised halis (NC) 


tStefanie in Rio 
(Gala)—German 


89 min. (A) moderate Con- 


tinental light fare (C) 


{Tammy Tell Me True 
(Rank-Universal)U.S 


97 min. (U) Sandra De 
John Gav 
Beulah B 


Good family and popular 
hall booking (C) 


(NC) NOT FOR CHILDREN 


youngsters, as well as established stars, 


Come September 


Rank-U niversal American (A) Panavision. 
Photographed in Technicolor. Featuring Rock 
Hudson, Gina Lollobrigida and Sandra Dee. 
Produced by Robert Arthur. Directed by Robert 
Mulligan. Screenplay by Stanley Shapiro and 
Maurice Richlin Director of Photography, 
William Daniels Musical Director, Joseph 
Gershenson. 113 minutes. Release October 23, 
1961 


MADCAP, yet piquant, romantic comedy, 
superbly photographed in Panavision and Techni- 
color. It's about a rich American and a ravishing 
Italian whose loye affair is jeopardised by the 
shenanigans of the former's wily caretaker and 
teenagers. The tale, which pivots on the Yank’'s 
palatial Italian villa, has littl depth, but its 
resourceful players, recruited from up-and- 


fun at concert pitch. Salient gags follow 
moothly, while sex gaily garmishes the 
Magnificent interiors and sun-drenched 


» put the finishing touches to topnotch 


d a captivating woman's film. Box-office 


Robert Talbot, a handsome American 
usually spends September in his 
Italian villa with Lisa, his alluring 
laymate. Suddenly, Robert decides to 
in July and phones Lisa, who imme- 
ps her plans to marry Spencer, a stolid 
Maurice Clavell, Robert's major 
let the villa to Sandy Stevens, a 
nager, five other high spirited girls 
et Allison, their straitlaced chaperon, 
Robert arrives Maurice tells him that 
r had broken down. At the same 
forms Margaret that Robert suffers 


from hallucinations. Robert soon learns the truth 
and fires Maurice, but orders him to get rid of 
the “guests” before he goes. The next day, 
Tony, an American youth, and two companions 
spot the girls and camp in the villa’s grounds. 
Later, Robert warns Sandy and her friends 
against men, but his moralising is too much for 
Lisa and she sheers off. Following a wild chase, 
Robert and Lisa are reconciled and marry, but 
on their return to the villa lo and behold, 
Maurice has let it again—to nuns! : 
ion.—The picture gives the impression 
that its story was made up as it went pop A but, 
no matter, it spontaneously delivers the laughs 
while artfully veering to the distaff side, Rock 
Hudson scores fluently as the handsome hypo- 
crite, Robert, Gina Lollobrigida contributes a 
delightful study as the volatile and witty Lisa, 


continued on page 18 
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THIS WEBK " Gone With he ’ 
(MGM—Metroscope), the greatest revival ev 
: e ¢ 
; s the Coliseum. Not because it’s fading. { 


Dul Decause Black Tights” (BLA 
schnirama 70) ate The lat 


by JOSH BILLINGS 2 invguing screen halle, ng 


DOLCE VITA (BLC 


West End ee ae ee aw enched at 


‘GOODBYE AGAIN™ (United Artists) ts 
THE OTHER DAY I had a letter from Ted doina cutstandiag’ busidess at the Leicester 
Barker, of the Ritz, Preston, telling me that he Square Theatre “The triangle comedy drama THERE'S STIL1 
had a near record take with “ Greyfriars Bobby superbly acted by Ingrid Bergman, Anthony Breathless” (BILLC—t 
(Disney). He said the picture started domly Perkins and Yves Montand, has a glossy finish Academy, Oxford SI 
because of title trouble, but that the build-up yet directs its appeal to all classes and both ak af ore 
was terrific. x SEXES Make no mistake, Ingrid Bergman is 
I'm glad to — that Phage sono I gre i definitely box-office. + + 
making the grade, for it's delightful enterta : 
ment, but what struck me oe in Ted's € + + + ae RAMPS (Ga Swedish), the do 
w ’ his reference Me the = a " — DISNEY pyres has 7 we tre- " “he — wit , 
‘ve heen speaking to the Circuit boys a! mendous winners in “ Swiss Family Robinson ae RB, 
independent exhibitors about this very «hing (Panavision—British) and “ One Hundred And ) : ger 50 . reatre any an 
ind they all agree that too little attention Is One Dalmatians.” and “The Parent Trap” emt exni dito film and 
given by script writers, producers and direciors looks like being a third. The last-named. mar- 
io the titling of pictures. vellous entertainment for all members of the — + 
When it comes to snappy labelling. I can mily. is attracting large audiences to Studio CHE SE 
think of no better example than “What A ne. Oxford Street. Given the chance. it should . 
Carve Up!” (Regal—British), a skit on horro see the year ou 


times and cr 


ite busir 


Film Distributo s-Gala double b 


- kt Cool (British) and The Fruit 
. C { ench) shows no sigr f lhiy 
films “he . signs of falh w off 
a + + e ¢ inephnone Oxford Street Incider tally 
+ + + RANK FD’'s “No. My Darling Daughter” = ctures have gone their separate tvs 


~ : British) has kept up extremely well at the . i each is clicking 
res n WHargreaves’s 
AS SOON as . “6 o* Ke N . 2 44," Odeon, Leicester Square. The critics knocked 
innouncement that The Guns Of Navarone Son che Sheet Guacmnteiie  eieialanaiel Gina + 
(BLC—CinemaScope—British) had taken just ising quickly revived it. What's more, the pre- MY CURIOSITY 1roused ae 
under half a million pounds in only 40 theatres , vatd Crick’s write-up in Kine on The rw ¢ 


elease figures are most gratifying. Tomorrow. 
I knew there would be a broadside from Sam Pa, «Bee ; of Sound, the new club and * : 
Eckman, Jor.. who represents * South Pacific Victim ” (Rank—British), a melodrama with a " “ ing workroom 
- Y ‘ . Bae t ‘ ave 


} . onnecte th th oot 
Twentieth Century-Fox—Todd-AO) imere homosexual theme, moves in What will the connected with the cinema, radio and tv 
( entiet entury- - +f ! resis : : ente SWE? > 
t And what a salv >! ong-haired boys and girls say about 1? I pre ‘ invitation to give the premises 
rere. J hat a salve ) 


The Rodg and Hammerstein musical h won't hazard a guess, but I doubt if anyone wce-over. I'm not qualified to comment on 
€ aggers ¢ ‘ rstet cai nas J . 
netted well over a million at the Dominion - 


fault Dirk Bogarde’s performance in the Pemgr equipment, but can speak author 
cky leading role 4 
Tottenham Court Road, alone, and is going . 


the bar facilities! 


stronger than ever. ? 7 - 
No douht Fred Hutchinson could produce CANDY-FLOSS served with music and song 
some startling figures concerning “ The Ten The Traop Family ” (Twentieth Century4 ox- On release 
Commandments ” (Paramount — VistaVision) German) has neither star nor big title values 
ind I don’t suppose Mr. Leo will remain silent but experienced no difficulty in paying for Ste 
for long about the achievements of * Ben-Hur keep at the Carlton Haymarket. ‘On Thursday WHISTLE DOWN THE WIND 
(MGM—Panavision-Camera 65) and “ Gone ‘ Spinster " (MGM—CinemaScope), a romantic sh) went from - 
With The Wind” (MGM—Metroscope), bul if melodrama co-featuring Shirley Macl 
matters litth which film finishes up with the Laurence Harvey and Jack Hawkins 


i 
rv 


H 


Strength to stre th durin 
People 


intriguing juvenile 


aine | iree legs of its London 
takes over. . siop talking about this 
biggest Zrosses. y dy melod ima and 

The important thing is that each picture + aa oF : hoiaid gg 
deserves to make a fortune, ind in getting tts TWO WOMI N° (Gala Italian) continues x bilors a powe of good 
just deserts is doing the cinema a great and to pack the Ritz and the Continentale, Totten- 
lasting service ham Court Road, respectively. Incidentally. it + + 

+ + + will share a bill with “ The Frightened City’ THAT ALL-STAR western 
(Anglo Amalgamated—British) on release. I've ; (Rank-Universal) headed str 

THE NAKED BDGE” (United Artisis— 1 feeling the programme is going to give some- g money. When the final accounts 
British). the thriller starring the late Gary one a headache. and it won't be ABC! The ered there'll be little between its takings 
Cooper. got a fearful drubbing by the press. Ii boys in Golden Square know how to couple ‘ Whistle Down The Wind Lucky 
seems that some critics are angry because Gary em up which get the Rank Circuit sphit 
Cooper didn’t pass out on a horse, as if he or + el + 
those responsible for the film knew it would be 
his last! I found the “ who-dunnit” tremen- 
dously exciting. 

Despite the strictures and the second-hand 
publicity campaign. “ The Naked Edge took a 
flyer at the London Pavilion during its opening 
weekend. 


n 


+ + + 
FINDING a stopgap at the Warner Theatre DISNEY'S “The Absent-Minded Prof L 
until the big premiere of “ Fanny” (Warner- given the National ¢ irouit . : eng ot 
Pathe) was the problem that faced the Warner p 
managememt a week or two ago. Has it been 
solved? I'l say “East Of Eden” (Warner- 
a Cg ine James Dean revival + + + 
is doing as well as if not better than many a . , 
+ + + new top-liner. What are the chances of ne ped I) ~~ . m cuficient kicks 
Fanny”? Tertifie! y teenagers, Parrish (Warner-Pathe) 
THE OTHER new film in the West End Senta ats Gata ee ne eee oe 
“Raising The Wind” (Anglo Amalgamaicd + + + ction values obviously gave it a pust 
British), the “ Carry On”’-cum-* Doctor" series ‘THE YOUNG LIONS” (Twentieth Century- + + + 
comedy. got mixed notices, but, no matter. the Fox—CinemaScope) is the other money-spinning : 
proprietary rib-tickler is selling like wildfire a West End reissue. When in doubt or stuck for BY LOVE POSSESSED" (( 
the Plaza. It's also going over with a bang in 1 film at the Riaho, Coventry Street, Twentieth 


real shot in th 
he science-fiction romp, expressed mainly 
is drawing young and old alike 


» he | 
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‘Raising The 
Wind opens 
in London 


Raising The Wind,” Peter Rogers’ latest comedy 


Eastman Color for Anglo Amalgamated, was 
corded a tremendous welcome by both the 
public and guests when it opened at the Plaza, 
Piccadilly Circus, last week. In spite of rain the 
picture was received by a packed audience. 
Raising The Wind" was produced by Peter 
Rogers and directed by Gerald Thomas from an 
riginal story and screenplay by Bruce Montgomery. 
are James Robertson Justice, Leslie Phillips, 
Massie, Kenneth Williams, Liz Fraser, Eric 
Jayne, Jimmy Thompson and 

Sidney James 
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rt Levy, Mr. and Mrs. Brown, Nat Cohen and Mrs. A. Somers; group including Alan Kean (Anglo’s general manager), Mr. and Mrs. 
A. Shalet, Nat Cohen, Mr. and Mrs. M. Silver 


z Fraser and Peter Rogers; Dick ‘rs. Bentley, Phil and Mrs. Green; Leslie and Mrs. Charteris and Stuart Levy 
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Top: group including Liz Fraser, Macgregor and Mrs. Scott and sons and Nat Cohen; Stuart Levy and Leslie and Mrs. Parkyn. Bottom: Fred. Hutchinson 
Mr. Unwin, David and Mrs. Grimes; Stuart Levy, Lord Rudolph Russell, Gilles Millinaire 


Top: James MacQuitty, William MacQuitty, Stuart Levy and Mrs. MacQuitty; Liz Fraser and Stuart Levy; Peter Rogers and Betty Box. Bottom: Colan 
Mac Arthur and Stuart Levy; William MacQuitty, Leslie Faber, N. Halpon, W. Cartlidge; Fred and Mrs. Hutchinson and Nat Cohen 


RENTERS NEWS 


‘SOUTH PACIFIC’ 
IS STRONGER 
THAN EVER 


RODGERS AND HAMMERSTEIN’S “ South 
Pacific ” in Todd-AO, is now taking more money 
st the Dominion, Tottenham Court Road, than 
it did ot the same time in its first or second years. 

Now in its fourth year and 176th week, * South 
Rossa 10 Brazzi 
greater crowds 

its first or second years 

the musical celebrated its 

Magna Pictures, the pro- 
that “South Pacific had 

record-breaking film to be 
ind that two nd a quarter 

that me paid over one 
the Dominion box 


Gayno! 


aw ng 


yed up to that time in 
dd-AO and 120 in the 
e had already earned 

ff money at the box- 
Im ever played in this 
gone on piling up 


‘Swiss Family’ scores 
in Ireland 


DISNEY S 
d anoth suc , 
s now playing th week at the Metro 
Dublin. where box-office business is reported 


mz queues i every 


WALT 


I 


John 
James 


Mills. Dorothy 
MacArthur 


RFD WILL COMPETE 
IN ABOAF DRIVE 


RFD wi » world-wid 
embe 24 to 

named the 
he company's 


gen manager 

“ irded to uf 
RED 
vce this annual drive was 

» OWN Prizes tO Us 


world’s top 


officially competing 


A Profit 
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Following the press showing of Anglo’s latest comedy “ Raising the Wind,”’ Phil Jacobs, Anglo’s 

export manager, was host to the overseas press at a reception. L. to r.: John Kahan (Filmblatter, 

Germany), Dr. E. Wiget (Ringier Press, Switzerland), Jennifer Jayne, starring in the film, Tony Hill, 
Gerd Treuhaft (Bunte Illustrierte, Germany) 


Tommy Kirk, Cecil Parker 
Sessue Hayakawa 

Filmed on the island of Tobago, ‘“* Swiss 

y Robinson “"—with its Technicolor phofo- 

has proved ideal family entertainment 

e of the Walt Disney organisation's big- 


Kevin Corcoran and 


arent Teacher Association of Seattle, 

shington, has passed a motion “to strongly 

nmend the film industry for releasing 10 excel- 
family fare attractions.” 

he 10 titles, three are Walt Disney produc- 

One Hundred and One Dalmatians, 

Swiss Family Robinson” and “ The Absent- 

Minded Professor.” 

Red-Aye Scraps. a champion Irish setter. has 

, given the title in Walt Disney's “ Big Red.” 

s being filmed in eastern Canada 

Pidgeon, Gilles Payant and 

ive tl 


Emile 
the principal human leads in the 
picture. which will be produced by Winston 
Hibler and directed by Norman Tokar in La 
Matbaie. Quebec Province—in Technicolor 

Red-Aye Scraps will be seen as Redcoat Reilly 
of Wintapi, a prize dog and central figure in an 
ction-packed. heart-warming high 
idventure 


story of 


‘Come September’ to 
open next month 


Ul's “Come September ” 
try. where it will be distributed by RFD, at the 


opens in this coun 


Odeon, Leicester Square, on September 21 
At its first European opening, in Ostend, it 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
6d 


A COOL BEsT. 


SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Teleohone St. Albans 50851 


} 


smashed 
America it 


records, RFD reports, and in 
s Oulgrossing all previous UI record 
holders with the exception of the all-time best 
set up by “ Operation Petticoat” last Christmas 

The picture stars Rock Hudson, Gina Lollo- 
brigida, Sandra Dee, Bobby Darin and Walte 
Slezak. It is produced by Robert Arthur and 
directed by Robert Mulligan. 


Cooper will direct 
‘Jason’ photography 


WILKIE COOPER has 
ducer Charles Schnee 
for “Jason and the 
version of the 


been signed by pro 
as director of photography 
Golden Fleece,” the film 
Homeric classic which 
the cameras next month 

A record four top art di 
signed to creat than £100,000 worth of sets 
for the film 

The four e¢ Geoffrey Drake, Jack Maxsted, 
Tony Sarzibraga and Herbert Smith. Each will be 
assigned to different European locations 

Based on the Homeric legend, “ Jason and the 
Golden Fleece,” i will be filmed in Technicolor 
and in the special Dynamation proces fo 
Columbia 

Susannah 
personal 


goes befor 


eciors have also been 


York flies to 
appearances in 
German premiere of the 
Small British production for 
Greengage Summer.” 


Frankfurt today fo 
connection with the 
Vicior Saville-Edward 
Columbia, “ The 


Belfast record for 


‘Some Like it Cool’ 


SF DISTRIBUTORS’ “ Some Like it Cool” 
has broken the opening night record at the Troxy, 
Belfast, following its success at the Cinephone, 
Manchester, where it broke house records. accord- 
ing to the company 

The picture is now in its fifth West End 
month at the Cinephone. Oxford Street. and SFD 
reports enthusiastic messages from circuits 
throughout the country 

Another SFD programme, “ Blood on His 
Lips” and “The Coffin Came by Post,” is 
reported to have broken all records at one of 
its first situations, the Grand Central. Glasgow 
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EVER WONDER what happened to all those 
Flying Fortresses that used to roar over England 
during the war? Ray Anzarut, who's production 
supervisor on “The War Lover,” has been 
wondering too. 

He's had to find three for the film that Arthur 
Hornblow Jr. is to start producing at Shepperton 
in October, 

* On the Continent we discovered half a dozen 
owned by the Geographical Institute, which are 
used for weather research,” he said. “ Unfor- 
tunately we found they would be using them 
when we wanted tc film.” 

Smaller countries who stil] use them for their 
air forces were another possibilty. Portugal, for 
cxample. 

“But we could not at any time obtain the 
loan of their machines for filming in this coun- 
try,” says Anzarut. “At best they would have 
to be flown only over their own territories, which 
would not be satisfactory to us.” 

The only way out was to buy the planes 

And that’s what's been done. Three have 
been located in Texas and Arizona. And this 
week they were being brought over here to be 
re-dressed with wartime gun mountings and iden- 
tification markings. 

In the film Steve McQueen plays the pilot 
of a Flying Fortress. Robert Wagner is his co- 
pilot, and Shirley Ann Field is a WAAF who 
becomes romantically involved with both. 

The plan at the moment is for director Philip 
Leacock to start filming on location on Octobe: 
2. He'll be doing airfield exteriors, as wel! as 
shots in and around London. 

To overcome the changed face of London many 
of the shots will be night scenes. And those for 
the most part will be in streets that. so far. 
haven't been garnished with modern lights that 
woukin't blend into a wartime story. 

Interiors for ** The War Lover” 
during nine weeks at Shepperton. 

Incidentally, what do you think it costs to 
buy a Flying Fortress nowadays? I don't know 
what the film company has paid. but from 
experts in London I gather the price tor one 
in good condition is around £5,000. 


will be made 


+ + + 
ANNE COATES, one of the few women in 
Britain doing the job, is to edit Sam Spiegel’s 


JDChamberséPartnersL tc 


titles for feature and TV films 


GER 0719 
exploiting new designs and 
production techniques 
mati 
optical and special effects 


‘Lawrence of Arabia,” which is being made 
in the Jordanian desert with Alec Guinness and 
Anthony Quayle in the starring. 

Anne, now 33, entered the cutting rooms as 
a junior assistant 13 years ago. Her last film 
cfedit was on another Guinness film, “* Tunes of 
Glory.” 


+ + + 


A NEW COMPANY. Security Pictures, which 
has Academy Award winner Philip Yordan 
among its directors, is to make a programme of 
British quota pictures. 


The first is “The Day of The Triffids,” the 


ABPC ELSTREE. — “ Francis Drake” 
(tv series). “ Billy Budd” (Anglo-Allied 
for Allied Artists), producer/director Peter 
Ustinov, 

MERTON PARK.—* Backfire ” (Anglo), 
producer Jack Greenwood, director Paul 
Almond, Television commercials and docu- 
mentaries 

SHEPPERTON.—“ The Road to Hong 
Kong” (a Panama/Frank production for 
UA), producer Melvin Frank, director Nor- 
man Panama. “ The Day of the Triffids ” 
(Rank), producer George Pitcher, director 
Steve Sekely. “The Girl on the Boat” 
(United Artists), producer John Bryan, 
director, Henry Kaplan. “ The Mautineers ” 
(Columbia), producer John Brabourne, 
cdrector Lewis Gilbert. 

MGM BOREHAM WOOD.—* The Devil 
Never Sleeps” (Leo McCarey production 
for 20th Century-Fox), producer/director 
Leo McCarey. “ Village of Daughters,” 
producer George Brown, director George 
Pollock. “ The Inspector,” producer Mark 
Robson, director Philip Dunne. “I Thank 
a Fool” (Anatole de Grunwald production 
for MGM), producer Anatole de Grunwald, 
director Robert Stevens. 

BEACONSFIELD.—“ Ghost Squad” (tv 


series). 


————GLEAM ... 


SHOOTING 


There's a gleam about this giant which will 

be used for Peter Rogers’ new comedy for 

Anglo Amalgamated “ The Iron Maiden” 

due to go into production in the summer of 

next year. Clue to that gleam is the in- 

dustrious-looking lass whose only props are 
a can of metal polish and a duster 


best-selling science-fiction novel by John Wynd- 
1am, which has started production at Shepperton 
with Howard Keel and Nicole Maurey 
George Pitcher, who is producing 

tells me that Security has already acquired several 

and novels. The aim is to produce a 
continuous flow of product, with one film being 
shot while 


rriffids,”’ 
originals 


another is edited. 
Executive producer Yordan has 
“The Day of The 


other screenplay credits 


written the 
Triffids.” Among 
Samuel Bronston’s 
King of Kings” and 


script for 


two historical spectacles, * 
El ¢ id 


continued on page 
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PINEWOOD,.—* All Night Long” (Bob 
Roberts production for Rank), producer 
Michael Relph, director Bas Dearden 
“Waltz of the Toreadors” (independent 
Artists for Rank), producer Peter de 
Sarigny, director John Guillermin. “ The 
Castaways ” (Disney), producer Wa! 
ney, director Robert Stevenson 
Tahiti” (Ivan Foxwell production 
Rank), producer Ivan Foxwell, dir 
William Koteheff: on location 

NEW ELSTREE.—" Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger. 

CHALK FARM.—TV commercials. 

TWICKENHAM.—TYV commercials 


STUDIO FILM 
LABORATORIES L 
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IT MAY be that the Pilkington Committee has 
ignited the right sort of creative explosion; it 
may be the foresight of the few dedicated (as 
against talented) people in the industry; or it may 
be a simple understanding that television enter- 
tainment cannot continually bring in a mass 
rating and at the same time raise the standards 
unless definitive programme changes are put into 
operation. 

This is a long way round to stating a new 
premise which has suddenly caught up with 
almost all the programme contractors: wanted 
ew, intelligent which the Pilkington 
Committee, the critics and a reasonable number 
of viewers will find enjoyable and entertaining. 

Both ABC and ATV the weekend contractors 
are now seriously competing on a high level to 
provide the best in this new form of tv enier- 
lainment 

Each has issued a few details about a new 
Sunday programme which will be shown alter- 
nately at 5 o'clock throughout the network. 

ABC's show is “ Tempo,” a youthful middle- 
brow approach to art and culture aimed at and 
seen through the eyes of young people, edited 
by Kenneth Tynan, The Observer drama critic 
who is dedicated to the proposition that art can 
be popularised without being vulgarised in the 
elevision medium 


shows 


RELAX WITH 


The complete Autocue Service in- 
cluding experienced operators can 
be hired by the hour or on daily 


or weekly rates. 


Write for illustrated brochure now 


ASK FOR AUTOCUE, 


82 Chelsea Manor St. London, S.W.3 


Telephone: FLAxman 5654/5 


PELAT GITH BUTOCKE 


by TONY GRUNER 


This is a one hour programme which deliber- 
ately cuts across the old tv establishment's view 
that this period can be safely left to the juvenile 
U.S Western or third repeat of Robin Hood. 

ATV is initiating an equally praiseworthy show 
entitled “The World at Large,” which will 
attempt to give young people a better under- 
standing of current events, political happenings, 
under the guidance of Bernard Braden the Cana- 
dian actor and a number of well-known journa- 
lists and commentators. 

Both “ Tempo” and “ The World at Large” 
are September shows which will follow each 
other on alternate weeks throughout the Autumn 
and Winter months. 

Both ABC and ATV have been behaving as if 
the two shows were top-level secret weapons in 
the hands of competing governments rather than 
tv companies who share, in the main, weekend 
programmes for the ITV network. 

All sorts of names have been bandied around 
for the shows—Lord Harewood for “ Tempo,” 
Arthur Christianson for “ The World at Laree.* 

Akhough both companies were holding press 
conferences this week to explain the content of 
their respective programmes even as late as last 
weekend, I was informed that no full statement 
could be issued as the fornmt of one of the 
shows was still being “ clarified.” 


“ Tempo and 
“ The World at 
Large ” do not 
naturally mean the 
end of a large 
amount of second- 
rate routine tv en- 
tertainment. 

It is, however, a 
significant signpost 
towards the future, 
and one which de- 
serves the fullest 
support. One tv 
executive was re- 
ported to have 
declared mecentiy, 
“There is little 
incentive to provide 
viewers with good 
quality programmes 
when they so ob- 
viously enjoy the 
bad ones.” 

This deliberate 
under - estimation 
of the capacity of 
viewers to enjoy 
and understand the 
best in television en- 
tertainment has 
appeared to be one 
of the salient 
features of ITV in 
the past. 

With the intro- 
duction of “Tempo” 
and “ The World at 
Large” maybe 
commercial tele- 
vision will be pro- 
ducing its own wind 
of change. 
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Peter Craig-Raymond Brian Tesler 


THE FILM INDUSTRY has in 
enjoyed the luxury of criticising 
Film Magazine “Picture Parade’ because of 
its alleged imdifference towards some of the 
less artistically designed motion pictures. 

The Corporation has endeavoured to be as 
helpful as possible, but has maintained its right 
to be friendly to the film trade but independent 
in the execution of the programme. 

Wardour Street was usually left to retire, 
grumbling quietly and licking its wounds, Now 
a new factor has developed among ITV com- 
panies which is likely to strengthen the bargain- 
ing power of the film trade seeking the right 
sort of publicity for their film on television. 

Almost every ITV station is either showing 
or transmitting a 30-minute film magazine io 
viewers in its region. 

Associated Rediffusion’s “‘ Close-up.” one of 
the longest running (and cheapest) shows trans- 
mitted by this company, has been followed by 
many of the other stations. 


the past 
the BBC's 


Popular 


Scottish Television, Tyne and Tees, Television 
for Wales and the West Country, Ulster Tele- 
vision, Anglia, have all got regular film 
magazines. 

They have all proved popular with their 
viewers, and have afforded film companies, with 
their eyes on the ball, many thousands of 
pounds of valuable free publicity 

Next month Westward Television is starting 
its own programme entitled “Shooting Stars.” 
It will be introduced and presented by Peter 
Craig-Raymond. 

Westward will not only screen new films and 
current releases for Devon, Cornwall and Dorset 

-the areas covered by the Station—it will send 
a unit to London to film interviews with stars 
and directors, will show extracts from pictures 
which have been refused a circuit booking, and 
interview managers, especially Kine. showman- 
ship award winners 


Abundance 


This abundance of tv outlets for the film 
industry has, of course, led to the appointment 
of tv/radio publicity exeoutives, whose task 
is to get the maximum publicity for their com- 
pany on either medium. 

One of the best boys at this game is Charles 
Berman, press officer of UA, who has devised 
and arranged numerous programmes covering 
the tenth anniversary of the present board of 
dérectors of UA 

The length of the programmes has varied 
from 30 to 60 minutes, according to the slots 
available on the various channels. Millions of 
viewers have already seen “ United Artists 
Story" through Associated Rediffusion London, 
Granada Manchester, and Westward Plymouth, 
on July 27. Millions more will view the show 
when the programme is televised from TWW 
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Cardiff on September 5. Tyne and Tees, New 
castle, September 7, 14 and 21, Scottish TV 
Glasgow, September 17, and Ulster TV, Belfast, 
September 18 

Bearing in mind that a commercial advertiser 
would have paid something in the region of 
£90,000 or more for this amount of time on 
the air, UA should feel quite happy about this 
gargantuan spate of tv publicity. 

This column will be happy to report similar 
publicity track records garnered by other com- 
panies im the business. 

Meanwhile, it will be interesting to see what 
effect all this Wardour Street film promotion 
will have on the planners and organisers of 
Picture Parade. 


+ + + 


IN ASSOCIATED TELEVISION, Lew Grade, 
deputy managing director of the company, is 
programme controller; in Granada the job, if 
not the title, goes to Denis Foreman. Associated 
Rediffusion has John Macmillan, one of the 
few men who does the job as well as holds the 
title, but ABC Television has not had a pro- 
gramme controller for nearly two years. 

Last week Howard Thomas, managing dir- 
ector of the Network, who had in fact been 
his own programme controller as well as boss 
of the outfit, announced the appointment of 
Brian Tesler for this key post. 


Production man 


ABC has in the past had two programme 
controllers, the first was Ron Rowson, who 
took up office shortly after the network went 
on the air; the second was Ronaki Dickinson 
who lasted about a year before resigning to 
set up his own business as advertising consul 
tam. 

Tesler has two things to commend him. He 
is young, 32, and he is also a first rate produc- 
tion man, having been trained at the BBC, where 
for five years he was Senior Light Entertainment 
Producer. In 1957, he left the Corporation to 
join ATV resigning to take up a post with 
ABC in charge of Light Entertainment and 
Features in February last year. 

A spokesman from ABC said this week 
“These departments will now be divided and 
new appointments will be announced in due 
course so that Tesler can take up his duty as 
Programme Controller in September. 


7 + + 


THERE IS a solid air of professionalism 
about Contrast, the new television quarterly 
published by the British Film Institute that 
augurs well for its future. 

Although the magazine is jointly financed by 
the BBC and Granada, Contrast is no respecter 
of the second rate programme, whether it is 
transmitted from London, White City or Deans- 
gate, Manchester. 

Editor Peter Black establishes a general term 
of reference in a foreword which declares that 
Contrast hopes to interest those who watch 
Monitor, Panorama, Sir Kenneth Clark, Alan 
Taylor, Malcolm Muggeridge, Lifeline, Questions 
in the House, and so on. 

It is interested no less deeply in Danger Man, 
Billy Cotton, Bob Monkhouse, and the quiz- 
masters. If a magazine about television is to 
have life and influence its range must be total. 

The publishers of Contrast expect to secure 
a circulation of 32,000 within three years. If 
the forthcoming issues are equal in quality to 
the well-written and polemical pieces of the 
first issue (the Magic Beanstalk by J. B. Priestley, 
Landscape of TV Drama by Phillip Purser, a 
brilliant article on the American production scene 
“Pressure of its Company” by Jeanne Sakol, 
and the highly informative Colour—a progress 
report, by Robert Williams) Black should do it 
in easily half the time. 
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Bowling 


ATV WILL SPEND 
£1 MILLION ON 
TENPIN PROJECT 


ASSOCIATED TELEVISION is going ahead 
with plans to establish tenpin bowling centres on 
i large scale throughout the country. The first 
stage, which will see the opening of 11 centres 
in the next three years, will cost nearly £1 
million 


A spokesman for the company told Kine this 
week: “If they prove satisfactory we will go 
ahead with the second phase in which there will 
be another ten bowling centres.” 


The centres will have either 24 or 26 lanes 
and will be equipped by AMF. They will be 
specially built for bowling—as opposed to con- 
versions of existing buildings—with provision for 
car parking and other facilities 

Work has already started on the first three 
centres, among them a 24-lane centre at Ipswich 
which is scheduled for opening in November 
this year. 

The second, also with 24 lanes, is being buik 
at Portsmouth for completion in March next 
year, and the third, a 26-lane centre at Stevenage, 
is scheduled for completion next May. 


lrish company to build 
six new centres 


THE Tenpin Bowling Company of Ireland will 


have six bowling centres in operation in the 
Irish Republic by the Spring of next year. 

This was revealed this week by a spokesman 
for the company, which was set up last month 
by AMF in partnership with Irish businessman 
Jack Murphy. 

The first two centres will be built in Dublin 
and Drogheda with 24 and 14 lanes respectively. 
It is planned that the Drogheda centre will 
eventually be extended to 20 lanes. Work on 


17 


weeks and both 
before the end of 


rese will start in the next flew 
are scheduled for opening 
this year. 

The centres will be equipped by AMF with 
“ Streamlane " equipment and will have changing 
rooms, snack bars, dining facilities, nurseries and 
club rooms. 

Locations have already been surveyed for the 
next four centres and negotiations are going on 


for the acquisition of these sites 


Trans-World bowls 


into Basildon 


TRANS-WORLD Bowling, 
ship with Hull Cinemas in building : 
ywling centre in Hull 
Basildon, Essex 
is being built at an estimated 
£65,000 and will have 26 lanes equipped OY 
s hoped to have the centre in operation be 
ine end of the year. 
Trans-World head office 
neva, will shortly be opening a London office 
the general management of O. B. Rooney 


which is 


constructing 


which has its 


Planning permission 
for Stoll Theatres 


STOLL THEATRES has obtained 
mission to build a 


ng rooms al 


planning 
with bar 

first-floor level and 16 fla 

ove, on the site of the Manchester Hippo 
ome and the adjoining Coliseum 


bowling centre 


A spokesman for the company said this week 
it development of the site was still in th 
planning stage and no detailed ingemer 
had been made re garding the bowling centre 


th 


Now Southampton 
loses Regent 


THE REGENT at Southampton—headquarte 
heatre of the Wright Group, founded by the 
late Alderman George Wright—will 
September 9. It is the seventh Southampton 
cinema to shut within the last six years. 

E. J. Cox, general manager of the Wright 
Group, said that many factors had contributed 
to the decision to close the Regent—the fall in 
attendances, the shortage of suitable product, 
and the high present-day running costs 


close on 


ABC arranged the first inter-county tenpin bowling match held in Britain, between Essex and Warwick 

at the Leytonstone Bowl on Saturday. Essex were the victors by 29 Pins—a very small margin. Picture 

shows David Goddard, ABC Circuit bowling manager, presenting the ABC County Challenge Cup to 
Essex captain, Arnold Day, while the rest of the team look on 


REVIEWS 


—continued from page 10 


and Walter Slezak is immense as the incorrigible 
Maurice. Sandra Dee and Bobby Darin, her 
husband in real life, take care of the conventional 
love interest as Sandy and Tony, and Brenda de 
Banzie and Ronald Howard head a hand-picked 
supporting cast. The film becomes brighter and 
brighter as it unfolds and the highlights are a 
drunk sequence, a hue and cry involving Robert's 
Rolls and a truck carrying geese, and a scene in 
which Lisa borrows a baby and not only scares 
Spencer completely off, but brings Robert to heel. 
Moreover, the authentic Italian backgrounds are 
dazzling, and much of the dialogue is crisp. 
Points of Appeal,—Disarmingly inconsequential 
e, big Mars, astute direction, shrewd feminine 
unt, tuneful theme song. Panavision and Techni- 


Black Tights 


International (U) 
graphed in Te 
Cyd Charisse 


Super Technirama 70. 
hnicolor. Featuring Moira 
Zizi Jeanmaire and Roland 
Produced by Jeseph Kaufman. Directed by 
Young. Conceived by Roland Petit. 
of Photography, Henri Alekan. Musical 
tor, Marius Constant. 129 minutes. Release 
not fixed 

OMNIBUS BALLET, 
etics, n rod wed by 


anging 


containing 
Maurice Chevalier 
from the gay to the tragic, are 
d, its Stars have international 
he decor, heightened by Super Tech- 
and Technicolor, is delightful. The 
score, like the playlets, strikes a happy 
1 between the high and the lowbrow, and. 
enovgh, neither the “ black-outs ” 
etween each sequence nor the interval disrupts 
continuity.’ In all, a picture that should attract 
public to the cinema without putting off 

egulars.’ Outstanding novelty booking. 
“The Diamond Cruncher”: Pierrot 
handsome fellow, arrives in Paris's food 
gciable market with a luxurious red settee 
modest bistro. It's too long and Pierrot 
shes a hole in the wall to fit the couch. He 
nadvertently burrows into a gangsters’ head- 
jarters, and their chief is a girl who has a 
ion for diamonds, She eats them, but Pierrot 
tually convinces her that true happiness 
nes from cabbages, not “ice.” “ Cyrano de 
Cyrano de Bergerac. a sensitive, yet 
tempered, soldier, loves Roxane. a pretty 
ng woman, but his ugly nose prevents him 
pressing his suit, Christian. a handsome 
falls for Roxane, and Cvrano pens the 
omantic’s letters. Christian gets killed 
and Roxane retires to a convent. Cyrano 
regularly, but one day he is ambushed 
mortally wounded. The truth about the 
light before he dies. “ A Merry 
dazzling beauty persuades her 
mt husband to buy her a striking black 
While she and her spouse are in a cafe. a 
ung Stranger ogles her and her husband 
hallenges the interloper to a duel. The husband 
lies. The beauty places her late husband's photo 
veside similar portraits, dons the gown and goes 
Maxim's, The young man is celebrating h's 
‘ with champagne and the widow, throwing 
ff he solemn attire, does the Can-Can. 
Carmen”: Carmen volatile Sevillian 
: ‘ Jose, a bullfighter, 
slave. She provokes 
group of bandits and he aim- 
rasly kills to satisfy her whim. A bag of gold 
separates Carmen and Don Jose, but they mect 

again and in a jealous rage he destroys her 

Production.—The picture, a delicate, crisp and 
waty terpsichorean club-sandwich. offers no 
ompetition to ballet features such as “ The 
Bolshoi Ballet” and The Royal Ballet.” but 
has a niche entirely of its own. Maurice Chevalier 
ets the mood for each sequence and then wisely 
aves the artistes to “speak” with their feet. 
Zizi Jeanmaire disolays astonishing versatility by 
performing in “The Diamond Crusher™ and 
Cat n."" Moira Shearer is graceful and charm- 
ing in “ Cyrano de Bergerac,”’ and Cvd Charisse 
proves irresistible in “A Merry Mourning.” 
Roland Petit is leading man in the last three. as 
well as the master mind behind the film. The 


four 


The 


ugh 


Bergerac ™ : 


sMOOR 


mes [tO 


Mourning “: A 


iga wker meet 
ind hh xOoOn 


im if 


Don 
becomes her 
> win ng a 
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lig noments are its most effective, but all the 
same variety is the spice of the impeccably 
handled and presented divertissement. 

Points of Appeal,—Cleverly selected themes, 
box-office stars and compere, title, lush staging, 
Super Technirama 70, Technicolor and U certi 


cate 


Tammy Tell Me True 


Rank-l niversal. American (U). Photographed in 

Eastman Color. Featuring Sandra Dee, John 

Gavin and Beulah Bondi. Produced by Ross 

Hunter. Directed by Harry Keller. Screenplay by 

Oscar Brodney. Director of Photography, 

Clifiord Stine. Music by Percy Faith. 97 minutes. 
Release September 25, 1961 


HAPPY, uninhibited and disarmingly ingenu- 
ous Eastman Color comedy drama. A sequel to 
the not unsuccessful *“* Tammy,” it concerns a 
shanty-oat girl who, following many adventures 
and misadventures, brings joy into an eccentric 
“old duck’s” life and wins a handsome hus- 
band. The transparent plot sails on a sea of 
molasses, but an attractive and versatile cast, 
headed by Sandra Dee, creates a fair breeze and 
prevents barnacles from clinging to its hull. 
Definitely ingratiating light fare for other than 
the highly sophisticgied. Good family and 
popular hall booking. 

Story.—Tammy, a spirited shanty-boat girl, 
decides to acquire an education and moors her 
craft, the Ellen B., off Simonola College. 
Through Tom Freeman, an engaging professor, 
Tammy enrols, but she does part time work for 
Mrs. Call, a wealthy, though odd, matriarch. 
Tammy and Mrs. Call hit it off famously as soon 
2s Tammy learns that Mrs. Call had spent her 
early life on a shanty-boat. Mrs. Call’s health and 
disposition quickly improve while she stays with 
Tammy on the Ellen B., and she shows her 
gratitude by giving Tammy a valuable necklace. 
Suzanne Rook, Mrs. Call's fortune-hunting niece, 
sees the necklace, has Tammy arrested for theft 
and wants the Court to certify Mrs. Call. 
Tammy, now eloquent, through Tom’s tuition, 
tells the Judge her story and he dismisses the 
theft charge and declares Mrs. Call sane. By this 
time, Tom and Tammy are in love. 

Production.—-The picture doesn’t leave much 
to the imagination, but nevertheless introduces 
some smart situations, such as Tammy “ baby- 
sitting" with the precocious offspring of high- 
brow parents, as it drifts from one amiable and 
evergreen cliché to another. Sandra Dee, who 
takes over where Debbie Reynolds left off, acts 
naturally, effectively exploits the character's 
quaint “ waterfront" speech during the early 
stages and sings the theme song pleasantly as 
Tammy, John Gavin is adequate as Tom, and 
Beulah Bondi, a real old trouper, never misses a 
trick as Mrs. Call. Virginia Grey, Cecil Kellaway 
and Edgar Buchanan head the supporting cast. 
The court room climax is definitely showmanlike 
and the “shots” of the river are captivating. 

Points of Appeal.—Tal!, yet friendly, tale, stars, 
compelling family and feminine angles, title, 
Eastman Color and U certificate. 


David and Goliath 


BLC. Italian (U). English dialogue. Totalscope. 
Photographed in Eastman Color. Featuring Orson 
Welles, Giulia Rubini and Ivo Payer. Produced 
by Emimmo Salvi. Directed by Richard Pottier 
and Ferdinando Baldi. Screenplay by Umberto 
Scarpelli. Gino Mangini, Ambrigio Moliteni and 
Emimmo Salvi. Director of Photography, Carlo 
Fiore. Musical Director, Giuseppe Savagnone. 
93 minutes. Release September 11, 1961 


HIGHLY EXPLOITABLE Italian-made Total- 
scope-and-Eastman Color spectacle, “ inspired ” 
by the Old Testament story. It tells how David, 
a shepherd boy, beat Goliath, the original muscle 
man, in the greatest “anything goes” contest 
ever and set foot on Israel's throne. The script 
writers take full dramatic licence and bide their 
time before getting down to brass tacks, but. 
even so, interest is fairly well held until the 
eagerly awaited main event. The duel between 
David and Goliath carries a real kick and is 
well worth the price of admission. Cas iron 
title attraction for the crowd. 

Story.—David. a shepherd boy, is made 
equerry to the near mad, tyrannical King Saul 


of Israel, and becomes friendly with the King’s 
son, Jonathan, and daughter, Michal, but angers 
Abner, the King’s conniving Prime Minister. A 
war between the Israelites and the Philistines, 
led by Goliath, a giant, is pending and Abner, 
-nowing that previous ambassadors from Israel 
have died at Gohatn’s hands, sends David to 
negotiate a truce. David witnesses the two 
armies po for battle, but the Philistines say 
they will withdraw provided David defeats 
Goliath in single combat. Goliath hurls a javelin 
at David, but David ducks and unleashes a 
stone from his sling. It hits Goliath fairly be- 
tween the eyes, the giant sags and David finishes 
m off, using his adversary's sword. On his re- 
turn, David is acckaumed a nero, but Abner plans 
to kill him. Saul sees Abner first and speeds 
an arrow through the would-be assassin’s heart. 
Finally, Saul blesses David and Michal’s mar- 
riage and accepts David as his ultimate successor. 
roduction. — The picture may displease and 
exasperate Bible students, but the opportunist 
exhibitor will not look far beyond the _film’s 
terrific title. Ivo Payer does a good job as David, 
Orson Welles thoroughly enjoys himself as the 
bloodshot eyed, lecherous, but not so dotty, 
Saul. Giulia Rubini charms as Michal, Masimo 
Serato is a sinister Abner, and Kronos, borrowed 
from a circus, makes a frightening Goliath. The 
first half is somewhat talkative, but the momen- 
tous scrap between David and Goliath, the de- 
ploymem of vast armies and the treacherous 
Abner’s timely despatch prevent dry rot from 
attacking the second. Incidentally, some actors 
speak English for themselves and those who can't 
are expertly dubbed. 
Points of Appeal.—Immortal story. strong cast, 
box-office title, spectacular highhghts, Totalscope, 
Eastman Color and U certificate. 


Paris Playgirls 


Compton. Swedish (No certificate). English sub- 
titles. Featuring Anita Lindoff, Maud Elfusjo, 
and Ulla Blomstrand. Directed by Barbro Boman. 
Director of Photography, Peter Weiss. Music by 
Martial Solal. 78 minutes. Release not fixed 


“ WHY GIRLS LEAVE HOME” melodrama, 
Swedish made. It’s about three Swedes who seek 
fame, fortune and true love in Panis, but have 
a pretty thin time. The sordid tale, like its 
principal characters, who, by the way are in- 
differently portrayed, gets nowhere, but the Paris 
low-life kaleidoscope is not entirely without 
interest. Squalid, yet exploitable, fare. Potential 
title turn-up for chubs and cheap specialised 
halls. 

Story.—Lena. Barbara and Marianne. Swedish 
girls, are lured from their native soil by the 
bright lights of Paris, but soon suffer disillusion- 
ment. Barbara earns a few francs posing at an 
art school, Lena loses her job as “nanny” to 
the child of a fashionable tart and is forced 
to work in a laundry, and Marianne quickly 
becomes pregnant, Later, Lena finds congenial 
companionship among a Negro jazz set, and 
Marianne’s boy friend takes her to live with 
him on his uncle’s farm, but Barbara, far too 
“ easy,’ returns home sadder, though wiser. 

Production.—The picture. which introduces 
nudity and “shots” showing white girls and 
black men commingling in low dives, stresses 
the ugly side of Paris life, but to no particular 
purpose. Anita Lindoff, Maud Elfusjo and Ulla 
Blomstrand are the three girls from Sweden, 
but none has beauty or exceptional talent. Truc. 
some stardust is sprinkled towards the finish, but 
whichever way you look at the film it’s mainly 
catchpenny 

Points of Appeal.—Title, authentic backgrounds 
and modern jazz music. 


Stefanie In Rio 


Gala. German (A). English 
graphed in Eastman Color. Featuring Carlos 
Thompson, Sabine Sinjen and Andrea Parisy. 
Directed by Curtis Bernhardt. Written by Emil 
Burri and Gitta von Cetto. Director of Photo- 
graphy, Klaus von Rautenfeld. Music by Nor- 
bert Schultze. 89 minutes. Release not fixed 
ROMANTIC comedy, an Eastman Color Ger- 
man production. It’s about an unsophisticated 
Berlin college graduate who battles with a fiery 


sub-titles. Photo- 


* 


continued on page 22 
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by FRANK HAZELL 


NER 


THE GRASS 1S GREE! 


~ 
4 
ri XA 


A simple, but effective tie-up for ““The Grass is Greener" arranged by P. A. Archer, assistant manager 
at the Odeon, Wolverhampton 


THE COMPANY OF SHOWMEN 


ABC's vintage Rolls on parade 


THE 
ABC for 
renter’s decorated vintage Rolls-Royce were en- 
tered by A. E. Barker, Ritz, Muswell Hill, in the 


SPECIAL advertising float prepared by 


“A Weekend With Lulu” and the 


annua! local carnival 


procession. 


and were the hit of the 


They covered a six-mile route and attracted 
the attention of most people living in the district. 

Mr. Barker also had tie-ups with a 
bureau, a large fashion house and 
national tie-up with Martini for an 
foyer display. 

A regiment of the Prince of Wales Dragoon 
Guards mounted a display of their many trophies 
in the foyer of the Ritz, Stockport, which was 
linked by E. F. Bailey with his screening of 
“ The Long and the Short and the Tall.” 

Among the exhibits were Japanese guns cap- 
tured by the Guards and the bugle used for the 
cease fire in the first world war. There were 
also a number of Japanese swords captured dur- 
ing the last war and a display of the full collec- 
tion of the regimental silver. 

The whole exhibition was attractively mounted 
and recéived good press coverage, Other press 


travel 
used the 
attractive 


included the full story strip-cartoon, the cross- 
word puzzle and a wide selection of illustrated 
blocks in support ‘of gencral film coverage. 

J. Dumachie, Regal, Glasgow, entered an 
appropriate and attractively decorated float for 
“The Long and the Short and the Tall” in 
the Govan Fair procession. The lorry was 
manned by Marines in battle dress and cut-outs 
from the posters and other regular advertising 
material were displayed on the lorry. 

It was a hard-hitting display which was seen 
by thousands of Glasgow people on the Friday 
prior to playdate. 

The Fair was covered by Scottish Television 
and the float, with its message, reached a still 
wider public, 

At the Super, Oxford, Denis Cave gained out- 
standing support from the Oxford Mail and 
Times for his campaign for “ Mein Kampf.” 

The main film review was contained in the 
leading editorial and the paper also provided 
mrvaterial for a foyer exhibition. 

From its files the paper compiled a record 
of the years 1933-1945, bringing into focus the 
headlines Hitler and his regime gained during 


NEW MEMBERS 


The following are 
Kine" Company of 


enrolled in the 
Showmen 


R. Crawshaw, Odeon, Taunton. 
W. Davies, Empire, Glossop 
S. A. Firman, Odeon, Hatfield 


HONORARY LIFE MEMBERS 


P. Ratcliffe, manager of the Regal, 
Wembley, has been enrolled as Life 
Member No. 369 

J. W. Abbots, manager of the 
Newbury, has been 
Member No. 370 


Regal, 


enrolled as Life 


hose years These were supported by stills 
liustrating in a much more 
behind the headlines. 

The editor of the Mail performed the opening 
ceremony and supported the exhibition by 
tanding press mention, Mr. Cave reports t 
the exhibition caused so much interest that the 
heatre had to open until a late hour 
each evening. 

H. Bedford, Gaumont, 

Pepe” by 
aids 
included sandwichboard men 
tour of the shopping area, overprinted bags, 
placarded delivery vans and two contests-—a 
painting competition for the youngsters and the 
pose "’ contest for all age groups. 

The “One Hundred and One Dalmatians’ 
street float pictured on this page last week was 
rranged through a tie-up between F. C. Murray, 
Gaumont, Wimbledon, and his local Bedford 
deale 

I was misinformed that the float 

B. Kendall, Odeon, South 
Kendall, in fact, supplied the 
unt. 


SELL! 


“By ditferent methods 
different men excel; 
But where is he who 
can do all things well?” 
So said a writer neither you nor we 
have heard of : Charles Churchill. He 
had a point. No one can do 
everything well. But the man who 
does things with a difference has 
caught the customer's eye. And 
he’s half-way home. 


from the film 


traphic form, the 


Story 


emain 


Derby, gained 
using some of his 


good 
press for asic 
campaign 


These making a 


was arrange da 
Harrow Mr 


cut-out for the 


To be conventional in show-business 
means you're in a rut. Routine’s fine 
in the Civil Service —but there's 
no room for it in showmanship. If 
you're going to attract, excite, sell 
-then you ve got to take Mr. Kipling's 
advice: 


“Try-try-try-try to 
think o' something 
different.” 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ARCHER, D. J.. Empire, Coventry: A Weekend With 
Lulu. Archer, P. A.. A/M., Odeon, Wolverhampton 
Ihe Grass s Greenet Alles, z Odeon, 
Coventry: The Curse of the Werewolf. Aspdea, W. 
W., Odeon, Blackburn: The Facts of Life. Affolter, 
I *M.. Odeon, Crewe Swiss Family Robinson 
Ayles, W. G., Odeon, Bishop Auckland: The Big 
Gamble Adams. H. W., Odeon, Godalming: Payroll 
Amerens, FP. C.. Gaumont, Norwich: Flame in the 
Stree The Magnificent Seven (2) 


. WwW. G., Ritz, Market Harborough: Stage 
———te ure li of St. Trinians, No Kidding 
verwood Forest, The Miracle, Visa 
Sundowners (7). Bailey, E. F., Ritz, 
of Dr. Jekyll, No Kidding 
ABC, Riddrie: No Kidding, 
und Hers (3). Brown, L. J., 
relations, Theatre publicity, 
». ao Gee ce Warrington 
ren’s chi c Eternity, Stage show, Too 
» Handle, Konga (5). Barten, E. D., Odeon, 
lath: Swiss Family Robinson. Bish, H. S., Gaumont 
hippenham: The Singer Not the Song. Brinley, L. 
j.. Gaumont, Exeter: The Curse of the Werewolf, 
The 3 Worlds of Gulliver (2). Browne, J. E., Odeon, 
Yeovil: The Bulldog Breed, The Singer Not the Song 
). Bigweed, GC. Odeon, Weston-Super-Mare 
The Grass is Greener Bennett, G. E., Odeon, 
Stafford: The Magnificent Seven 3 Worlds of 
Galliver @Q Beanett, R. W. 
Nottingham T he Big Gamble 
Gaumont, Derb The Facts of Life 
J. A., Odeon, Paversham: Esther and 
Mr. Topaze (2). Beacham, V., Odeon, Herne Bay 
No Love for Johnnie, Midnight Lace (2). Bird, T. W.. 
Gaumont. North Shields: The Big Gamble. Brookes, 
FE. W.. Rex. Farnborough: Flaming Star. Browne, 
P G.. Odeon Harlesden Iwo Rode Together, 
Carnival Queen contest (2). Birse, H. C., New 
Victoria. Edinburgh: The Alamo. Bee, J. R., Odeon, 
Worcester The Sins of Rachel Cade, Theatre 
publicity (2). Blease, G. B., Odeon, Bokton: Midnight 
Lace. Bennett, R. W. G., Gaumont, Nottingham 
Swiss Family Robinson. Booty, Miss J. A., Odeon, 
Faversham: Never on Sunday, The Grass is Greener 


CAMPBELL. J. G.. Regal, Coatbridge: The Crowded 
Sk The Criminal : Campbell, . M., Regal, 
Stirling: The Criminal. Cook, R. L., ABC, Swindon 
Public relations, The ¢ Short and the Tall, 
Theatre publicity S., A/M., Picture 
House. Doncaster: The rhel, The Crowded Sky 
The Sundowners, The Treatment (4). Cross, P. 
A., Odeon Shirley The Singer Not the Song 
Campbell, H. §., Gaumont, Luton: The Curse of the 
Werewolf. Connett, F. A.., Gaumont, Weymouth 
The Grass is Greener. Cockburn, R. C., Odeon 
Skipton: Carry On Regardless, The Grass is Greener 
2). Crane, G. J. V.. Odeon, Norwich: The Grass is 
Carry, J., Gaumont, South Shields: Love is 
Splendored Thing. Crawley, V. 

Sevenoaks: Swiss Family Robinson 

Clacton: Swiss Family 

Thnt Bristol 
ve Public relations (2) 
me Hanley Nearly a Nasty Accident 
Crom, P » Odeo Shirley Midnight Lace 
Coppock, . ; : Rhyl: Swiss Family 
Rot Odeon, Middlesbrough 

Odeon Scotstoun 

Odeon, Hereford 

W. D., Gaumont, 


(sreener 


Many 


Pp an 


Johnnie 
Important 
Coldfield: Sons and Lovers 

Chantrey. Odeon, Glasgow 

P mn Place J. V.. Odeon, 

wwich: Plame in the Streets. Carry, J., Gaumont 

South Shields: ¢ r Happy. Crisp, A. G., Odeon, 

Southend: Flame 1 the Streets. Crawley, V. A. H., 
Odeon, Sevenoak Can-Can 


S., ABC, Riddrie: The Miracle, The Two 

{f Dr. Jekyll, The Plunderers, The Criminal 

Daveny, W.. Ritz, Gateshead: The Two Faces of 

Demaecker, W. D., Mayfair, Battlefield 

mminal, Song Without Eoad, Elmer Gantry, 

The Sword of Sherwood Forest (4). Davids, A.. 

Gaumont, Worcester: The Facts of Life, The Long 

and the Short and the Tall (2). Dickiases, J. F. C., 

Odeon, Rochdale: Pepe. Dene, T.. Odeon, Croydon 

Spare the Rod. Davis, D. M., Ambassador, Slough: 

The Big Show, The Magnificent Seven (2). Daviss, 
A. F., Gaumont, Southall: Spare the Rod 


EVANS, BR. T., Regent. Brighton 
Edwards, A. M., Gaumont, 


Public relations 
Plymouth Very 


Important Person 
Flame in the 
Gateshead The 
Gamble (2) 


Ekock, G. P., Odeon, Deal 
Streets. Elliot, J. C., Odeon, 
Greengage Summer, The Big 


FOWLE, A. T., Astoria, Brighton: Public relations 
Frewin, G. D., Gaumont, Rochester: The Big 
Fisherman, Return to Peyton Place (2). Fray, R. W., 
Gaumont, Hinckley: The Facts of Life. Farmer, R., 
Gaumont, St. Albans: Doctor in the House, The 
Fiercest Heart (2). Francis, D., Odeon, Westbourne 
Grove: Mr. Topaze. Fenner, J. B., Odeon, Bradford: 
Swiss Family Robinson, Hunted in Holland (2) 
Fail, D. P., Pavilion, Newcastle: Can-Can, Very 
Important Person (2) 


GILLAN, A., A/M., Rex, Motherwell: The Criminal 
Gilbert, H. J., Savoy, Enfield: The Miracle, No 
Kidding, The Criminal, His and Hers, Saturday 
Night and Sunday Morning, The Night We Got the 
Bird, The Full Treatment (7). Gislingham, E. 
Gaumont, Cheltenham: The Singer Not . 
Swiss Family Robinson (2). Groves, 

Edgware Road: The Fiercest Heart 

Gaumont, Kings Cross: The Grass is 

Girdler, R. C., Odeon, Richmond: Swiss Family 
Robinson. Glasgow, J. G., Odeon, Wembley: The 
World of Suzie Wong. Gompertz, F. H., Gaumont, 
Southsea: The Greatest Show on Earth. Gaukrodger, 
J., Odeon, Rotherham: Pepe 


HOLMAN, S. D., Plaza, Plymouth: The H Man, The 
Last Blitzkrieg (2). Hornblow, B. V., Trocadero, 
Leicester: The Sins of Rachel Cade, The Criminal, 
Public relations, Fury at Smugglers Bay, Stage show, 
Theatre publicity (6). Hall, K. A., Forum, Liverpool: 
The Long and the Short and the Tall, Konga, Carry 
On Regardless, The Rebel (4). Hardy, D., Odeon, 
Lincoln: The Facts of Life. Harris, L. J., Odeon, 
Brighton: The Big Show. Hepwood, A. E., A/M., 
Odeon, Chester The Magnificent Seven. Harvey, 1. 
B., Gaumont, Hendon: The Fiercest Heart. Hackett, 
W. 43., Odeon, Barking: The Grass is Greener. 
Hole-Gale, J. D., Odeon, Leeds: Stage show. Hobart, 
S. J., Odeon, East Dulwich: Spare the Rod 
Hannavy, P. A.. A/M.. Gaumont, Preston: Double 
Bunk. Heaslewood, R. H., Gaumont, Taunton: The 
World of Suzie Wong 


it may be non-U to carry a sandwichboard, but 

A. M. Edwards, Gaumont, Plymouth, found 

someone to do a very effective selling job for 

(on the other side of the board) ‘* Very Important 
Person " 


INGLEDEW, A. G., Odeon, Finchley: Payroll. 


JOHNSON, E. H., Palace, Ashton-in-Makerfield: His 
and Hers. Jones, C., A/M., Ritz, Bradford: The 
Fall of the House of Usher, Offbeat (2). Jones, 
L., Picture House, Askern: Pollyanna. Jelly, G. V 
Gaumont, Southampton: The Big Gamble. 


KNEE, M. A., ABC-Handsworth, Birmingham: The 
Night We Got the Bird, The Sword of Sherwood 
Forest, The Sundowners, The Rebel, Public rela- 
tions (5). Kite, D. G., Gaumont, Stamford Hill 
Nearly a Nasty Accident Kendall, B., Odeon, 
South Harrow: Nearly a Nasty Accident. Kershaw, 
L. J., Odeon, Dalston: Public relations. Kay, J., 
Astoria, Streatham: Can-Can 


LAING, P. M., Rex, Motherwell 
Lewis, B. W.. A/M., ABC, Carlton: Boscombe: A 
Taste of Fear, Operation Eichmann, Hell to 
Eternity, The Sins of Rachel Cade, Carry on Regard- 
less, Fury at Smugglers Bay (6). Lawrie, W., Regal, 
Greenock: The Rebel. Lennox, G., ABC, Falkirk 
Public relations Lester, J., Astra, Wheatley 
Theatre publicity Lane, R. W., Odeon, Folke- 
stone: The Greengage Summer Lievd, K. B.. 
Gaumont, Southport: The Big Gamble Lieyd, 
T. L., Gaumont, Wednesbury: The Singer Not the 
Odeon, Southsea: The Big 
Gaumont, Ipswich: The 3 

Public relations (2) Lines, 

A. G., Odeon, Corby: Psycho, Tunes of Glory (2) 

Larrosa, E., Gaumont, Bootle: Double Bunk. Lucas, 

R. R., Odeon, Plymouth: The Secret Ways 


Public relations 


Song 
Show 
Worlds of Gulliver, 


McINTOSH, 3., A/M., ABC, Huddersfield 

show, Public relations, Theatre publicity (3) 

Vv. G., Forum, West Hartlepool: Girl of the Night, 
Beat Girl, Carry on Regardless, The Rebel (4) 
Moras, T., Commodore, Liverpool: The Miracle, 
Children's club (2). Matthews, N., Ritz, Leyton 
Public _relations, Children's club, Carry on Regard- 
less, The Rebel, Konga, The Long and the Short 
and the Tall, The Sundowners (7) arsh, R. E. A., 
A/M., Playhouse, Colchester: The Crowded Sky, 
The Criminal, Konga, Carry on Regardless (4) 
Mapes, G. R., Savoy, Stourbridge: Carry on Regard- 
less, Konga, Theatre publicity, Children’s club (4) 
Mepsted, L. E., Odeon, Edgware Road: Nearly a 
Nasty Accident Marray, H., Gaumont, Sheffield 
The Big Gamble. Moore, D., Odeon, Bridgwater 
Sink the Bismarck! Five Golden Hours (2). Moar, 
S.. Odeon, Crosby: The Facts of Life. Moore, G., 
Gaumont, Barnsley: Mr. Topaze. Moyes, J. I. B., 
Odeon, Swiss Cottage: Nearly a Nasty Accident 
Milborrow, K., Odeon, South Norwood: Double 
Bunk Minnican, H. N.. Gaumont, Sunderland 
With a Song in my Heart Monteith, S. C., 
Gaumont, Anniesland The Grass is Greener 
Mendelsoha, J., Pavilion, Hackney: The Big Gamble 
Martia, L. A., Gaumont, Romford: Very Important 
Person Morrison, I. G., A/M., Odeon, Ruther- 
glen: Beat Girl, Mr. Topaze (2) Moss, R. M., 
Coliseum, Newport: Further Up the Creek, Warlock 
(2). MeKinlay, J. A., Gaumont, Chelsea: Spare the 
Rod Melver, R. C., Odeon, Ashford: Pepe 
Moneypenny, L. A. L., Odeon, Jersey: Can-Can 
Milborrow, K., Odeon, South Norwood: Can-Can 
Murray, F. C., Gaumont, Wimbledon: Can-Can. 


NETHERCOTE, B. W. E., Ritz, Balham: Children’s 
club, Carry on Regardless, The Long and the Short 
and the Tall, The Phantom of the Rue Morgue. 
The Pirate of the Black Hawk, The Royal Tour of 
India, The Rebel (7) Norrie, M. N., Odeon, 
Andover: Double Bunk. 


O'FERRALL, A. B., Odeon, Lianelly 


The Facts of 
Life, No Love For Johnnie (2). 


PIGG, L. H.. A/M., Haymarket, Newcastle: The Long 
and the Short and the Tall, Carry on Regardless 
(2). Parker, R. W., ABC, Exeter: The Criminal, 
The Full Treatment, Carry on Regardless (3) 
Porter, K., Lyric, Wellingborough: Beat Girl, The 
Mobster, Children’s club, The Pure Hell of St. 
Trinians, Carry on Regardless, The Night We Got 
the Bird. The Sundowners (7) Parnham, S. E., 
Odeon, Alfreton: North to Alaska, The Singer Not 
the Song (2). Pearman, F. W., con, Balham: 
Can-Can, The Wackiest Ship in the Army (2). 
Pryor, W. E., Odeon, Aberdeen: The Millionairess 

w» Odeon, Leicester: The Facts of Life. 

M. J., Villa Cross, Handsworth: Midnight 

Pass, D. H., Odeon, Dudley: Mr. Topaze 
Phillips, N. L., Odeon, Bedminster: Very Important 
Person. Phillips, T., Odeon, Luton: Double Bunk. 
Petsman L., Gaumont, Birmingham: Five Golden 
Hours. Potts, R. H., Odeon, Exeter: Double Bunk 
Pearce, F. W. R., Gaumont, Trowbridge: The World 
of Suzie Wong. Poat, W. F., Odeon-Astoria, 
Brixton: Can-Can. Perkins, S. E., Regal, Farnham 
Very Important Person 


RATCLIFFE, P., Regal, Wembley: Newsreel publicity, 
The Fall of the House of Usher, The Sins of Rachel 
Cade, Theatre publicity (4) 

Elite, Middlesbrough: The 
The Miracle (2). Rowlies. 
Pepe Ryder, D. W., Camden 


Plaza, Towa 
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The Big Fisherman 
Odeon, Rutherglen 


, Wrexham ‘The Sundowners 


Tappy, C. A., The 
Rod Trezise, M., 
For Johnnie, Swiss 


Boscombe: Public rela- 
Odeon, Temple Fortune 
Vernall, E. R., M/M., 
Important Person. 


. Odeon, Erith: Around WALKER, H. 1. 


Colchester: The Royal 
. L. P., Regal, Uxbridge: The 
Rebel, Public relations, 


Magnificent Seven (2) Short, A., Mayfair, 


Short and the Tall (2) 


Short and the Tall 
Chatham: The Royal 
(2) Wrathell, J. B., 

» Mbhrac.e, Carry 
Sherwood Forest (3). 


Birmingham: The Sword of 
Sundowners, His and Hers, 


Night and Sunday | 


Too Hot to Handle, Saturday Lyris. 


and Sunday Morning, 
Ward, L. P., Regal, 


Williams, A., Granada, 


Saxton, ‘co Odeo n, 'c hester: 


Miracle, The Plun 
S., Ritz, Gloucester: 
R., Wallaw, Blyth 


¢ Night We Got the Bird, 
Morning (4). Williams, 


‘Sewell, G. E., Odeon, 


Sundowners Whit- 


Wolverhampton: Hell to Eternity 
Olympia, Bridgeton: The 
Watch Your Stern, The Plun- 


His and Hers, The 
Jekyll (7). Winks, 


Saturday Night and Sunday 
. Pollyanna, The Bulldog 


. Edinburgh: Tunes of Glory 


Curse of the Werewolf 


Odeon, Ealing: Can- 


Summer, The Grass is 
Williams, J. P., Odeon, 


Children’s club (4) 


Esther and the King, The Facts of Life (Q) 


Swiss Family Robin- 
(3) Wood, W. R.. 


on Sunday Watson, 


Morecambe: The Big Gamble, 
Symmons, B. E., Odeon, Harro- 
Saunders, J., Odeon, 


Stephenvon, R., Gaumont, 


The Young Lions, 
S., Odeon, Newcastle 
» Bunk, No Love For 
The Singer Not The 


Gaumont, Camden Town 
Big Show, Circle of Decep- 
Accident (4). Wilton, N. A., 


SEDDON, A. W., 


The Sins of Rachel Cade 


Willmott, D. W. J., 
Life, Double Bunk 
Torquay: The Big 
Suzie Wong, Nearly 


_ Wilkins, T. B., Odeon, Ken- 


on Regardless (4). Shepperson, K. C., 


Greengage Summer 


. Gaumont, Falkirk: Double 
Bi ink, Esther and ‘the King, No Love For Johnnie, 


Matiock: Stage show, How to Make a Monster (2 


B., Odeon, Southgate: The Big Show 


(4) Wilkinson, L., 


Alamo, The Facts of Life 


Sherwood, W., Hippodrome, 


Dundee: The World 


* AWrignt, D., "Odeon, Ipswich: The 


Witts, F., Odeon, 


The Facts of Life, The Grass is Greener 


Double Bunk, " Swiss 


Camberwell: The Big 


Seven (2). Williams, J., 
Can't S'*ep Here. The 
” Blues G). Wallace, G. §., 
Faces in the Dark. Watt, Miss L., 
Bunk, Mr. Tonaz- (2) 
Ipswich: Spare the Rod. Wash- 
Watford: A Raisin in the 


Spurs, R. D., Odeon, 


Wright. D., Odeon, 


Edinburgh The Magnificent Se 


Peckham: Very Impor- 


» Odeon, Peterborough 


. Reading The Facts of Life, 


Wright, D., Odeon, 


» Grass is Greener (2). Webb, A. 
The World of Suzie Wong, 


. The Fiercest Heart, 


Without End, Mr 
Never on Sunday, G.I 


L., Gaumont, Camden Town: 
Esther and the King, The 
Wood, W. R., Gaumont, 
of St. Trinians. The Big 
Woodman, C. F., Odeon, East Ham 
The Singer Not the Song, 


World of Suzie Wong (3) 


_ Love ber Johnnie, 
World of Suzie Wong (3) 


Weekend With Lulu, 


Maidenhead: The Sundowners, The Sins of Rachel Cade, Payroll (7). Ward, L. 


, Swiss Family Robinson, The Rebel, 


Walker, R. H., Plaza 
Bay, The Rebel, A 
Carry on Regardless, 


Carry on Regardless, The Sins of 


Eichmann, Fury at 


relations, Children’s club, 
; Watson, G. S., Elite 

Middlesbrough: The Sundowners, Saturday Night and 
Sunday Morning, The C riminal, Carry on Regardless, 


The Wackiest Ship in the “Army 


Torner, J, C.. Gaumont, 


W. F., Gaumont, 


Magnificent Seven Washford, F. A.. 
. Watford: Very Important Person, Doctor 
offi The Canadians, Under Ten Flags, 
; Watts, D. J5., Odeon, 
Love For Johnnie. Watts, C. K., 
Bournemouth: The Big Gamble. Watt, 


THOMPSON, B., R/M., Tower. 
Tyrer, E., Regent, 
. Miss L., Odeon, Coatbridge: 


The Grass is Greener, 


The Bulldog Breed, The Story of Esther Costelin, 
Esther and the King, Imitation of Life (5). Wills, C. 
Camberwell: The Greengage Summer, 


, The Sundowners (4). , R. Cc. "ABC, 


Too Hot to Handle, Newsree! pub- 
Thornton, A. F., Odeon, Burton: gy 
The Canadians (2) 
Odeon, Mile End: The Big Gamble. Tra 


The World of Suzie Wong (2). 


YEOMAN, B. T., Odeon, Twickenham: The Facts of 


Alloa: White Rose Wedding. 


Wormeuth Some Like it Hot, ZAIDNER, S., Odeon, Stepney 


The Big Gamble 


‘Kine. —-MGM £600 Contest 


STUDENTS TOLD 
TOWN ‘WHERE 
THE BOYS ARE’ 


Shop window displays were 


box-office cards were put a nearby skating 


Manhire’s campaign 


when groups of children toured the t 
toy covered wagons with credit cards 


Douglas Adams’s campaign 
the title’s telephone 


Taylor films and car 
stickers and newspaper contents bills were used 


More Credits 


Are"’/“ The Green Helmet." 


ABC, Southampton 
J Thompson, Ritz, Keighley 


"Go Naked in the World.” 
Whiteladies, Bristol; 


° xeler 
* Village of the Damned." 


22 


REVIEWS 
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Latin over handsome South American and, 
desp'te the fact that her adversary has the ad- 
vantage of fighting on her owm territory, beats 
her The time-honoured love game is played by 
le an attractive cast, but ponderous Teutonic 
ectien robs it of piquancy. Very moderate 
ymntiaental light fare 
Story.—On leaving college, Stefanie, a German 
girl, says she’s going to marry Pablo, an architect 
from Rio Aarons, Stefanie's cello player bro- 
ther, has misgivings, but Stefanie lets him accom- 
pany her to Rio. On their arrival, they are met 
by Mrs. Guala, Pablo’s wise old mother. It’s 
soon obvious chat Pablo has a mistress, Isabella, 
and that she won't surrender him easily. The 
suttle for Pablo is joined, and Andreas becoiues 
wwolved, but Stefanie ukimately triumphs. And 
simply by making Pablo jealous! 


Production. —The picture exploits a sexy theme, 
but, even so, “ontains mere sugar than spice, 
has a confected happy ending. Carlos 
Thompson is a good looking Pablo, and Andrea 
Parisy has her moments as the volatile Isabella, 
but Sabine Sinjen, although easy on the eyes, 
a littl too ingenuous as Stefanie. Francoise 
Rosay heads the neglected supporting cast as 
Pablo's Mum.” The Latin-American settings, 
hathed in Eastman Color, and traditional music 
the show up a bit, but m’s still crumby. 
Points of Appeal.—Siight sex 
vale, luad English sub-rtles, 
ind popular music 


angle, exotic 
Eastman Color 


Our Last Spring 


Greek (A). 
Russell, 


prrer-P at he English dialogue. 

Panos Goumas and 

vander Mamatis. Produced and Directed by 

hael Cacoyannis. Screenplay by Michael 

Cacoyannis and Jane Cobb. Director of Photo- 

graphy, Walter Lassally 121 minutes. Release 
not fixed 


OFF-BEAT melodrama, set in Greece. 
Adapted from Cosmos Politis’s novel, “ Eroica,” 

concerns the emotional problems of upper- 
ust adolescents. The plot has its roots in 
psychology and pathology, but heavy foliage 
prevents audiences from seeing its trunk, let 
ilone branches, clearly. It’s toe, too pretentious. 
Hopeless general booking. 

Story.—While demonstrating their makeshift 
fire-fighting equipment in a Greek suburb, Loizo 
ud Alecos, wild youngsters, meet Monica, the 
British Consul's fourteen-year-old daughter. 
Alecos has a calf love crush on Monica, but 
she finds Loizo, a temperamental youth of doubt- 
f more exciting, Alecos and Loizo 


suring Jenny 


ful parentage 
yuarrel when the latter organises a persecution 
campaign against Nestor, the “ fire-fighters’ ” 
nemy. Later, Loizo goes off with an actress 
ind Monica makes Alecos jealous by encourag- 
mz Nestor. Alecos sets Nestor’s home alight 
ul contemplates suicide, but Monica comforts 
him. Monica offers to hide Alecos, but before 
she can do so Sebastian, Monica's brother, 
mortally wounds Alecos. 


Production.—The picture, arty-crafty teenage 
melodrama, unfolds against unusual and authen- 

backgrounds, but shows scant regard for story 
ontinuity enny Russell, Panos Goumas and 
Alexander Mamatis are given little opportunity 
o shine as Monica, Loizo and Alecos, and 
the same goes for the aduk players. Director 
Cacovannis bends over backwards trying to be 
balance and dislocates the 


shooting cats, 


' 


ever but loses 


film's chances 


Points of Appeal. 


Snob value. 


Marines, Let's Go! 


Twentieth Century-Fox. American. (A) Cinema- 
Scope. Photographed in De Luxe Colour, Featur- 
ine David Hedison, Tom Reese and Fomiyo Foji- 
moto. Produced and Directed by Raoul Walsh. 
Screenplay by John Twist Director of Photo- 
grapky, Lucien Ballard. Music by Irving Gertz 
103 minutes. Release September 18, 1961 


RORTY “ leatherneck * comedy melodrama, 


Printed in Great Britai 
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given realistic Korean war “ book-ends.” Photo- 
graphed in CinemaScope and De Luxe Colour, 
it focuses on a Marine platoon, granted Tekyo 
leave, and underlines the boys’ personal con- 
flicts and romantic vicissitudes. The principal 
characters are taken from stock, but the leading 
players manage to put fresh life into them, while 
the fraternising with Japanese and Korean girls 
creates some moving sentiment, as well as amuse- 
ment. Sudsy stuff, poured into a jazz packet, 
it should tide over in industrial halls. Average 
popular fare. 


Story.—The news that he and his men have 
leave from the Korean front dismays forthright 
Platoon Sergeant “ Gunny” Hawkins. There's 
always trouble when the boys get to Tokyo, and 
the leaders are “ Let's Go” McCaffrey, a cigar- 
chomping rascal, and Dave Chatfield, a one-time 
playboy. On learning that McCaffrey is all set 
for promotion, Chatfield deliberately inveigles him 
into a night club “ ~ house. Meanwhile, 
Hawkins is prevented from consummating his 
marriage to Ellen, a pretty girl, and Newt 
Levells, a trusting fellow, discovers that his 
childhood sweetheart, Grace, is a tart. The 
ragging between McCaffrey and Chatfield con- 
tinues, but just as the whole platoon is about 
to be arrested the “ back to the front” order is 
given Chatfield penetrates behind the enemy 
lines and sees Song-Do, a Korean girl with whom 
he is in love, but both are captured. McCaffrey 
saves them from execution and the U.S Army 
from walking into a trap. At the fade-out, 
McCaffrey stops a fatal bullet and dies grasping 
Chatfield’s hand. 

Production.—The picture, a symposium of 
Marine war comedy melodramas, introduces 
nothing new, but neither does it leave anything 
out. Tom Reese and David Hedison work hard 
and score quite a few laughs as McCaffrey and 
Chatfield, and Tom Tryon, Peter Miller and 
David Brandon also pull theif weight. Fomiyo 
Fojimoto, Adoree Evans ind Linda Hutchins 
have small parts as Song-Do, Ellen and Grace, 
but contrast effectively. Its more serious moments 
play unevenly on the heartstrings, but the open- 
ing Korean war sequences are good, and the 
closing ones, buttressed by newsreel “ shots ”’ are 
excellent No great compliment to the U.S 


Marines, the film is, nevertheless, reliable mass 
hokum. 


Points of Appeal.—Boisterous tale, tireless 
team, slight feminine angle, vivid combat se- 
quences, CinemaScope and De Luxe Colour. 


PRODUCTION 


—continued from page 15 


HARRY WAXMAN has been signed as light- 
ing cameraman for the MGM production, “I 
Thank a Fool,” which started shooting at Bore- 
h Wood this week. 

Anatole de Grunwald version of the 
y Erskine Lindop best-seller, is being dir- 
by Robert Stevens in CinemaScope and 
color and its stars are Susan Hayward and 
Finch 

unit is due to move out on location on 
ember 8, to Crookhaven, County Cork, 
is expected, a fortnight will be spent 

rors 


+ + + 


PRODUCTION partnership between 
Janni and Jack Lee will be renewed with 
Women,” which Keith Waterhouse and 

Hall have scripted from their own original 


actually the third of a three-film con- 
etween Jo Janni and the Waterhouse— 
am. Towards the end of next month 
| start shooting on the screenplay of Stan 
“A Kind of Loving,” to be directed 
Schlesinger, so far better known for his 
k than for feature films (this will be his 
d next Spring the film version of “ Billy 
due, 
vese latter films will be for Anglo Amal- 
g 
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YOUR FILMS 
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also comes in the women’s magazine category. 
It started quite well, but appears to be doing 
better in good than tough situations. 


+ + 
THE DANNY KAYE comedy “On The 
Double” (Paramount) hasn't exactly been tear- 
ing up trees. It’s amusing the old-timers, but 
apparently Danny means little to the younger 
generation. 


+ + + 
I UNDERSTAND that “ The Hoodlum Priest 
(United Artists) is doing average business. | 
can’t say I enjoyed the melodrama, which ends 
in the gas chamber, but then it’s hard to please 
everybody. 


+ + + 
UA's “The Last Time I Saw Archie” has 
finished its London runs. The U.S Army comedy 
broke no records! 


+ + + 
THE BLC—Hammer-Regal U certificate Bri- 
tish “double bill,” “ Watch It Sailor!” and 
“The Treasure Of Monte Cristo,” registered. 
It's a well-balanced programme with title values. 


+ + 
“ WHAT A CARVE UP!” (Regal—British), 
and “ With Gagarin To The Stars” (Warner- 
Pathe—Russian) have definitely been clicking in 
pre-release situations. I strongly fancy the “ set- 
up’s "’ chances when it starts its suburban runs 
on Sunday. 


+ + + 
THE BLC Italian-made Biblical spectacle, 
“David And Goliath” (Totalscope), has been 
tried out. And I can assure you it wasn’t found 
wanting. 


+ + + 

BY THE WAY, good reissues are always a 
safe bet and here are a few established winners 
soon to be re-released by MGM. “ Singing In 
The Rain” and “ Across The Wide Missouri” 
—September 18: “‘ Words And Music "—October 
16: “The Marx Brothers Go West "—Novem- 
ber 13: and “ Littl Women "—December 25. 


The date of the last-named is particularly appro- 
priate. 


+ + + 
AND TALKING of propitious timing, Twen- 
tieth Century-Fox has revived “ Night People ” 
(CinemaScope), a melodrama dealing with com- 
plications on the West-East Berlin border. It 
stars Gregory Peck and, properly exploited, 
should click. 


TRADE SHOWS 


LONDON 
September 5: 
The Parent Trap (U), Walt 
One. 10.10 a.m, 
September 6: 

Attempt to Kill (U) 
Hammer. 
September 7: 
Marriage Go 
Rialto. 


Disney. Studio 


Anglo Amalgamated 


10.30 a.m. 


Round, 
10.30 a.m. 


MANCHESTER 


20th Century-Fox 


September 5: 
Victim (X). Rank. Odeon. 16.45 a.m. 


LATE EXTRAS (LONDON) 
August 31: 
Ulster Heritage. 
2.30 p.m. 
Look At Lute, Series 11 (three subgects). 
Own Theatre. 2.30 p.m. 
September 1: 
Five Guns to Tombstone. 
Theatre. 10.30 a.m. 


British Lion. Own Theatre 


Rank. 


United Artists. Own 
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Pathe News team 
will cover the nd ; 
Air Show again rial isa story 


PATHE NEWS will film this year’s Farn- 
borough Air Display in Technicolor for release 
an September 7. This will be the second occasion 
on which this air show will have been given 
natianal and internafional coverage in colour by 
Pathe News. 
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Caron to play Piaf 
for Warner Bros. 
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‘Parent Trap’ on 
Atlantic run 
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ilto Film 
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AMERICAN BINGO SUPPLIES 43 marine TERRACE MARGATE 


TEL THANET 22191 


24 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ae 
FINANCIAL _ a 

FOR SALE & WANTED We w 
MISCELLANEOUS 1/- 


Caps 24. per word extra. Box Ne 7 onte, 


AR Classified Advertisements must 
beep id (except epproved 
eccounts) ond received by Thursdey 
ter inctusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
06-98, LONG ACRE, LONDON, W.C.2 
Teleshene : TEMple Bar 2466, Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching semeene for whom it is not in- 


tended, reeders mey use the following 
service 
Enclose your sealed reply in another 


envelope eddressed to the Advertisement 
Menager, and add a list of individuals or 
companies to whom your letter should not be 
ferwerded. If the box number holder +s on 
the list, your letter will be destroyed. 

Please note, under ne circumstances cen 
we divulge the names and addresses of box 
number holders. 


SITUATIONS VACANT 


HA " I 


v vaca 
‘ i) FILM EDITORS j 
| ry ' viry ; m< ! 
\ na wid 
i 
‘ nak j 
‘ . hig 
i : M able 
leu and : 
y h id 
I 1 and know 
‘ ! ; Sala il w) 
4 xcep 
ren 
i} ASSISTANT 
FILM CAMERAMEN genera 
} " Any 
. i an af 
: 1 and 
4 ha 4 xf 
nera Exp 
h ind x work 
M ef ared avel 
+ " " t ’ and 
mx K wiedg 
Sala £90 ™ 
‘ 41.ep mai 
1 £1,155 
l ‘ W ma b 
‘ ila L/6o0 with 
id wi 
FILM ASSISTANT (LIGHTING M 
Db ! g uf i 
& j T f 
} | Thaw x srrane 
i" sulh 
Reg ja 
. i } jeg ymen 
i pmen 
‘ P 
: } c 
‘ ’ z 4 
‘ “ 1 ] 
fl filry 
‘ at M t f pa 
kK Sala 
r slifica 
' ' 
1.1 ‘ ax I 
i 
' ; 
i 
< “44K W lica 
t " Ay 
) H H I 
\A ‘ ‘ i; 
BRUCE GROVE ¢ rv I enhar 
< es f B R Manage 
at wit! Cw " xp ence 
Ww pa } ry r 
: t ham (¢ Er 
I B N 1 


KINEMATOGRAPH WEEKLY 


AUGUST 31, 1961 


50,000 


ale for the purchase of 


DANCE HALLS — _— BINGO CLUBS 


in any part of 


mone 


he Country 


REQUIRED FOR A NATIONALLY KNOWN CONCERN 


tion arranged Apply in confidence to 


HARRIS & GILLOW 
93/95 Wardour St., London, W.1 GERrard 2504 


Immediate inspec 


SITUATIONS VACANT (contd.) 
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nema, © skirts S.E. I 


Weekly 
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dD 


EDUC 
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th 16 and “a t Rag 
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SITUATIONS VACANT (contd.) 


independent WANTED 
id good sal TOR FOR 
4. Kinematouraph ANGLIA) 

AVAILABLE WRITE WITH PAR 
MICULARS ro H BOX 117 
KINEMATOGRAPH WEEKLY 


EXPERIENCED OPERA 
SMALI TOWN (EAST 


mn i Box 10 ACCOMMODATION 


SITUATIONS WANTED 
CHIEF OPERATOR-ELECTRICIAN 
VERY WIDE EXPERIENCE (KNOW 
MY JOB AND DO TT) SEEKS PER 
MANENT POSITION COUNTRY 

KINEMA PREFERRED 
VIEW ANYWHERE 
REFERENCES D BOX 113 
MATOGRAPH WEEKLY 


MANAG ER-OPERATOR 
v Sussex. 7 shat 
ATIONAL FOUNDATION FOR ee empertence ‘wie ) een 
AIDS l verning Body ' R Box 
he pos , Ww 
OFFICER The persor ( HIEF Projectionis seeks post 2 
ronsih t anvwt ( Box t 


h 1 production t | Weekls 


MANAGER secks p preferably 
est oun mmodation ar 
experience 


ox 118, Kinemat 


FOR SALE 


PRESIDENTS 
Zeiss Anamorphic 
Lenses The whole of the 
ind equipment for sale 
Manager, Castle Cinema, Castle 
nd wich, Birmingham Cas. 2425 


G K.2Is 
& Rectifier 


Twin 75 amp 
and WS 
furnishings 
Apply 
Brom- 


neg BINGO TICKETS. Enquiries wel 
t tmmediat delivery Topline 
£1,060 (pos ments, 32. Roundhay Road, Leed 


med 
Ami ise 


FOR SALE 


BT P 


Kalee 8 Proj 
und Equipment 
Single 
tier, also 
Set reconditio 
Lamps with Mirrors 
ja Tiv Eastbourne 1031 


id reach \ 


BOWLING 
DEVELOPMENT 


A Ten-Pin Bowling operating 


, 


write: E., Box 114, 


Kinematograph Weekly 


WANTED 
16 mm FEATURE Films, tairly used 
condition reconditioned Projectors 
Writ MA TTAR BROTHERS 
CINEMAS) LIMITED, PO Box 438 


LAGOS, NIGERIA 


WANTED 35 mim Mov ‘ 


Acm 4 with magne and optical sound 
by Northern Company Write A Box 
110. Kinematograph Weekly 
CINEMA FOR SALE 
CINEMAS ivailable Ayrshire 
Lanarkshire, Northampto Wales 
R_ Bovilsky, Cinema Agent, 44, Bat 
Stree Glasgow 
PUBLICITY 
PRESS PUBLICITY One { this 
rv s eading press rganisations 
ng many big stars *k after 
publicity problems tons mable fees 
Box 116, Kinematograph Weckly 


“BARGAIN OF THE WEEK" 
Secondary lighting sysiem complete with 24 
voli Nife steel alkaline batteries. These 
batteries are indestructible and practically 
everlasting. The whole equipment complete 
with charger £65 carriage forward. 

C.W.0. only, refunded if goods returned within 14 
days of receipt 


R. SANKEY, REGAL, ATHERSTONE, WARWICKS 


BRITA!N’S FASTEST SELLING 
BINGO BLOWER 


LUMINATED INDICATOR BOARDS 


‘ik LEADING CINEMAS, DANCE HALLS, 
EMENTS, etc., throughout the Country. 


USED BY 1 

CLUBS, AM 
strated circular 

MORRIS SHEFRAS & SONS LTD. 


Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


Sole Distribu 
225 Blackfriar 


Tel.: Atherstone 2220/3210/3202 


A few shillings spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends 


* 
Send your Smalls” today! 
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